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Welcome 



The days are getting shorter, 
and the nights are getting 
longer. What better time to sit 
down in front of a nice warm 
fire and teach yourself some 
new skills? 




W e have a fantastic feature this 
month on Fair Isle knitting 
with lots of tips and hints 
from our very own Liz Lovick as well as 
an interesting look at broomstick crochet. 

Armed with just one crochet hook and a 
super chunky needle we show you how to 
make a lacy reversible scarf. 

Our cover pattern is a simple Fair Isle 
top, designed by Claire Montgomerie. 

Knitted in a soft autumnal palette, this is a great introduction to Fair Isle knitting and 
traditional woolen yarns. 

I’m also thrilled to be able to introduce you to our new editor. Shannon Okey. 



Shannon will be taking over as editor of YARN forward next month and has already 



brought lots of ideas and inspirations to the team. 

Look out for our features next month on intarsia knitting, teaching 
your children to knit and a peak inside Anna Bell’s studio. 
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Maile Mauch 

She started her career at 1 6 , 
designing textiies in Hawaii 
and NYC. After more than 
twenty years as a designer 
and merchandiser for various 
childrenswear companies, 
Maile’s new focus is 
handknit design. 



Katya Frankel 

Knitting has been part 
of Katya’s life since her 
childhood in Russia. She 
lives in Newcastle, England 
with her husband and two 
children. You can catch up 
with Katya on her blog http:// 
bingeknitter. blog spot. com. 



Jo Watson 

Jo lives and knits in rural 
Warwickshire where she 
spends most other time 
running around after her kids 
and new puppy. She teaches 
French, knitting and sewing 
part time at her kids’ school 
and knits wherever and 
whenever she can. 
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KAL MEDIA AND THE PLANET 

KAL Media is committed to helping preserve our environment for generations 
to come. That is why your copy of Yarn Forward Magazine is printed on 50% 
recycled paper and will never be sold on the newsstand in a polythene bag. 
Also to compensate for the new paper that we do use, we will make a donation 
to a tree-planting scheme for each 10-issue subscription that is taken out. 
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NEWS 



Knit in the news 

Rowan turns 30 , shepherds learn to knit and a show of hands 
at the Alexandra Palace 




A ROWAN ANNIVERSARY 

I t’s hard to imagine a time before Rowan, 
but this autumn, the Yorkshire company 
looks back to its origins as it celebrates the 
thirtieth anniversary of its iconic magazine 
with a touring exhibition of original garments and 
photography. 

The opening of the exhibition at the North Light 
Gallery near Huddersfield was attended by some of 
the most innovative talents in knitwear design from 
the last three decades, including Kim Hargreaves, 
Marie Wallin, Martin Storey, Kaffe Fassett, Erika 
Knight, Sandy Black and Sarah Hatton. For knitwear 
connoisseurs, the exhibition is a chance to see close- 
up and first-hand the designs which have made the 
Rowan what it is. Breathtaking pieces such as Kaffe’s 
rich, autumnal Long Leaf Coat (from Rowan 12) and 
Marie s sumptuous beaded Kidsilk Haze ballgown 
(Arwen, from Rowan 40) are on display. 

The pieces are organised into ‘capsules’ by year and 
a walk through the gallery takes you on a tour through 
knitwear history - represented not just in the classic 
designs, but also in the styling of Rowan’s distinctively 
fashion-forward photography. With Rowan 45 (Spring 
2009) offering a fresh version of the classic Rowan 
aesthetic celebrated here. Rowan’s future looks as good 
as its history. 




Above left: 

Marie Wallin’s 
Arwen ballgown. 



Above: 

Pieces from 
the anniversary 
edition of the 
magazine. 



Left: 

Colourwork from 
Rowan 10. 



The exhibition will be 
touring the following 
UK venues before 
going international: 
Missenden Abbey, 
Buckingham; Twist 
Fibre Craft Studio, 
Fife; Wonderwool, 
Warwickshire. For 
further details, call 
01484 681881 or see 
WWW. kn itro wan . com . 
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NEWS 



FARMERS GET CRAFTY 

The Natural Fibre Company celebrated National 
Knitting Week this year with the Cornish farmers 
from the Devon and Cornwall Longwool society 
- by encouraging them to swap their crooks for 
knitting needles and teaching them to knit with 
the yarn from their own flocks. 

At the company’s mill in Launceston, Cornwall 
the farmers got to see the scouring and spinning 
process which transforms raw fleece into yarn. And 
Melvin Britton, sheep breeder and secretary of the 
Devon and Cornwall Longwool Society, enjoyed 
the event: “I had done some knitting before but not 
for quite some years. It was great for us to see the 
workings of the mill and for us to see how the wool 
from our very own breed can be used.” 

The Natural Fibre Company specialises in 
spinning wool in small quantities from flocks in 
Britain, France and Northern Europe as well as yarn 
from Managing Director Sue Blacker’s own flock of 
Gotland sheep. 





A SHOW OF STITCHING 

The annual Knitting and Stitching show at 
Alexandra Palace in London was a triumphant 
coming together of creators and retailers from 
every branch of the fibre arts. And this year, the 
Yarn Forward team were there celebrating the 
launch of issue 8 and the inaugural issue of our 
sister magazine, Sew Hip. 

With hundreds of knitters in attendance from all 
over the world, the show (organised by Twisted Thread) 
is a key date in the knitting calendar, bringing together 
some of the biggest yarn companies with artisan 
spinners and dyers and independent yarn shops. It’s 
an opportunity to spend your yarn budget for the year 
(we were especially drawn to the Jamieson and Smith’s 
stand, and Di Gilpin’s superb kits), not to mention 
meet up with the talented crafters who sustain the 
knitting world. 

The show is also a venue for students and crafts 
guilds to display their work, showcasing expert 
technique and artistry. From knitting past to knitting 
present and future, the UK continues to inspire 
knitters around the world with signature designs 
from talented designers. Who knows what new 
developments we’ll see in years to come? Stay tuned to 
Yarn Forward, and we’ll keep you in the loop. 



For more information, see www. 
twistedthread.com or call 020 8692 2299. 
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Knitting Pattern — Heathered Skies 




By Claire Montgomerie 

Inspired by the heather, sky and mountains of the 
highland landscape, the shades are stunning. 

''' 
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Pattern 

BACK 

Using 2.75mm (US2) needles and Yam 
A, cast on 130 (146, 158, 174, 190) sts. 
Row 1 (RS): *k2, p2; rep from * to last 
2 sts, k2. 

Row 2 (WS): p2, *k2, p2; rep from * to 
end. 

Repeating 1st and 2nd rows forms 2x2 
rib. 

Cont in rib until back measures 4 (4, 
4.5, 5.5, 6.5)in, 10 (10, 12, 14, 16)cm, 
ending with a RS row. 

Next row (increase row) (WS): p3 1 (0, 

1 , 0, 1) time, ml p 1 (0, 1 , 0. 0) time, p6 
(4, 6, 0, 0), mipl (1,1,0, 0), (p7, mip) 
1 6 (2, 20, 0, 0) times, (p8, ml p) 0 (1 3, 

0, 21,21) times, (p7, ml p) 0 (3, 0, 0, 0) 
times, p6 (3, 6, 6, 1 1), ml p 1 (0, 1 , 0, 0) 
times, p3 1 (0, 1 , 0, 0) time. 149 (165, 
181, 195, 211) sts. 

Change to 3.25mm (US3) needles. 
Begin working from the Fair Isle chart 
on pg 12 starting at stitch 1 (9, 1 , 2, 2). 
(See note on the chart.) 

Cont in Fair Isle pattern until back 
measures 8.5 (8.5, 9, 10, 11)in, 22 
(22, 23, 26, 28)cm from cast on edge, 
ending with a WS row. ** 

SHAPE ARMHOLES 

Maintain Fair Isle pattern throughout. 



Cast off 6 sts at beg of next 2 rows. 

137 (153, 169, 183, 199) sts. 

Cast off 3 sts at beg of next 4 rows. 

125 (141, 157, 171, 187) sts. 

Cast off 2 sts at beg of next 1 0 (1 2, 14, 
15, 17) rows. 105 (117, 129, 141, 153) 
sts. 

Next row (RS): k1 , k2tog, pattern to 
last 3 sts, ssk, k1 . 1 03 (1 1 5, 1 27, 1 39, 
151) sts. 

Next row (WS): pi , ssp, pattern to last 
3 sts, p2tog, pi. 101 (113, 125, 137, 

1 49) sts. 

Repeat last 2 rows 0 (1 , 2, 3, 3) times 
and then the first of these 2 rows 0 (1 , 
1,0,0) time more. 1 01 (1 07, 115,1 25, 
137) sts. 

Cont on these 1 01 (1 07, 115,1 25, 

137) sts without shaping until back 
measures 16.5 (17, 17.5, 19)in, 42 (43, 
45, 48, 50)cm, ending with a WS row. 

SHAPE RIGHT BACK NECK 

Row 1 (RS): patt 35 (38, 42, 47, 53) 
sts, turn and work on these sts only for 
right side of back neck. Leave rem 66 
(69, 73, 78, 84) sts on a holder. 

Row 2: cast off 4 sts, patt to end. 31 
(34, 38, 43, 49) sts. 

Row 3: Patt to end. 

Rows 4 and 5: rep rows 2 and 3. 27 
(30, 34, 39, 45) sts. 

Row 6: cast off 3 sts, patt to end. 24 



Size and yarn guide 



To Fit Bust 


32-34 


36-38 


40-42 


44-46 


48-50 


in 




81-86 


91-97 


102-107 


112-117 


122-127 


cm 


Actual Bust 


36 


49 


44 


48 


52 


in 




92 


102 


112 


112 


122 


cm 


Length to Shoulder 


17% 


18 


19 


20 


21 


in 




45 


46 


48 


51 


53 


cm 


Yarn Needed 














Jamiesons Shetland 
Spindrift, 25g, 105m, 
115yd 


9 


9 


9 


9 


9 


9 


Total Metreage 


435 


435 


522 


522 


609 


697 


Total Yardage 


475 


475 


570 


570 


665 


760 



ABOUT THIS 

Pattern . . . 

MATERIALS 

Jamieson’s Shetland Spindrift 100% 
Pure Shetland Wool, 105 m per ball, 25g 

Yarn A: 107, Mogit 2 (2, 3, 3, 3) balls. 

All sizes: 1 ball each of the following: 
Yarn B: 390, Daffodil. 

Yarn C: 764, Cloud. 

Yarn D: 660, Lagoon. 

Yarn E: 168, Clyde Blue. 

Yarn F: 879, Copper. 

Yarn G: 147, Moss. 

Yarn H: 615, Hyacinth. 

Yarn I: 555, Blossom. 

NOTIONS 

A pair 2.75mm (US2) knitting needles 
A pair 3.25mm (US3) knitting needles 
Set of four or five 2.75mm (US2) DPNs 
or a 2.75 mm (US2), 40cm long circular 
Stitch holders 
Darning needles 

TENSION 

Work 32 sts and 32.5 rows to measure 
4x4in, 10x10cm in Fair Isle pattern on 
3.25mm needles. 

Work 28 sts and 38 rows to measure 
4x4in, 10x10cm in st st on 3.25mm 
needles. 

SPECIAL ABBREVIATIONS 

mip: make 1 purled 
ssp: slip, slip, purl 

MODEL WEARS 

Sonja Marohn green tweed wide leg 
trousers, kindly lent by 
www.poisonretail.com 

NOTE ON THE CHART 

Odd numbered rows are knit rows and 
the chart is read from right to left. 

Even numbered rows are purl rows and 
the chart is read from left to right. 

Take all colours to the end of the row 
and twist the yarns together. 



Yarn Alternatives 

SAVE 

Brown Sheep, Nature Spun Fingering 

SPEND 

Jamieson’s, Spindrift 

SPOIL YOURSELF 

Rowan, Scottish Tweed 4ply 
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(27,31,36, 42)sts. 

Row 7: patt to end. 

Rows 8 and 9: rep rows 6 and 7. 21 
(24, 28, 33, 39) sts. 

Row 1 0: cast off 2 sts, patt to end. 1 9 
(22,26, 31, 37) sts. 

Cont in patt without shaping until right 
side of back neck measures 1 7.5 (1 8, 
19, 20)in, 45 (46, 48, 51 , 53)cm, ending 
with a WS row. 

If working to tension there should be 
approximately 1 1 4 (1 1 7, 117, 120, 

1 20) rows from the start of the Fair 
Isle pattern to the start of the shoulder 
shaping. 

SHAPE RIGHT SHOULDER 

Row 1 (RS): bind off 9 (1 1 , 1 3, 1 5, 1 8) 
sts, pattern to end. 1 0 (1 1 , 13, 16, 19) 
sts remain. 

Row 2: patt to end. 

Cast off rem sts. 

SHAPE LEFT BACK NECK 



With RS facing and maintaining 
continuity of Fair Isle pattern, rejoin 
yarns to 66 (69, 73, 78, 84) sts left on a 
holder for left back neck. 

Row 1 (RS): leave centre 31 sts on 
another holder, patt to end. 35 (38, 42, 
47, 53) sts. 

Row 2 (WS): patt to end. 

Row 3 (RS): cast off 4 sts, patt to end. 
31 (34, 38, 43, 49) sts. 

Rows 4 and 5: rep rows 2 and 3. 27 
(30, 34, 39, 45) sts. 

Row 6: patt to end. 

Row 7: cast off 3 sts, patt to end. 24 
(27, 31 , 36, 42) sts. 

Rows 8 and 9: rep rows 6 and 7. 21 
(24, 28, 33, 39) sts. 

Row 10: patt to end. 

Row 1 1 : cast off 2 sts, patt to end. 1 9 
(22,26, 31, 37) sts. 

Cont in patt without shaping until left 
side of back neck measures 1 7.5 (1 8, 
19, 20)in, 45 (46, 48, 51, 51)cm, ending 
with a RS row. 

If working to tension there should be 



approximately 1 1 4 (1 1 7, 117, 120, 

1 20) rows from the start of the Fair 
Isle pattern to the start of the shoulder 
shaping. 

SHAPE LEFT SHOULDER 

Rowl (WS): cast off 9 (11, 13, 15, 18) 
sts, patt to end. 1 0 (1 1 , 13, 16, 19) sts. 
Row 2: patt. 

Cast off rem sts. 

FRONT 

Work as back to **. 1 49 (1 65, 181,1 95, 
211) sts. 

SHAPE ARMHOLE AND FRONT NECK 

Maintain continuity of the Fair Isle 
pattern throughout. 

SHAPE LEFT FRONT NECK 

Row 1 (RS): cast off 6 sts (1 st on right 
hand needle), patt 60 (68, 76, 83, 91) 
sts, turn and work on these 61 (69, 

77, 84, 92) sts only for left side of front 
neck. Leave rem 82 (90, 98, 105, 113) 
sts on a holder. 

*** Cast off 3 sts at armhole edge on 
2 foil alt (RS) rows, cast off 2 sts at 
armhole edge on 5 (6, 7, 7, 8) foil alt 
(RS) rows, and then dec 1 st at armhole 
edge on next 2 (5, 7, 9, 11) rows while 
at the same time dec 1 st at neck edge 
on the next RS row then on foil 5 rows, 
dec 1 st at neck edge on 6 foil alt rows, 
dec 1 st on 6 foil 3rd rows, and then 
dec 1 st at neck edge on 6 foil 4th 
rows. 19 (22, 26, 31 , 37) sts. 

Work decreases at beg of RS rows as 
k1 , k2tog. 

Work decreases at end of RS rows as 
ssk, k1 . 

Work decreases at beg of WS rows as 
pi , ssp. 

Work decreases at end of WS rows as 
p2tog, pi.**** 

Cont in patt without shaping until left 
side of front neck measures 1 7.5 (18, 
19, 20)in, 45 (46, 48, 51, 53)cm, ending 
with a WS row. 

If working to tension there should be 
approximately 1 1 4 (1 1 7, 117, 120, 
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1 20) rows from the start of the Fair 
Isle pattern to the start of the shoulder 
shaping. 

SHAPE LEFT SHOULDER 

Row 1 (RS): cast off 9 (11 , 13, 18) sts, 
patt to end. 1 0 (1 1 , 13, 16, 19) sts. 
Row 2: patt to end. 

Cast off rem sts. 

SHAPE RIGHT FRONT NECK 

With RS facing and maintaining 
continuity of Fair Isle pattern, rejoin 
yarns to 82 (90, 98. 105, 113) sts left 
on a holder for right front neck. 

Row 1 (RS): leave centre 1 5 sts on 
another holder, patt to end. 67 (75, 83, 
90, 98) sts. 

Row 2: cast off 6 sts, patt to end. 61 
(69, 77, 84, 92) sts. 

Work as for left front neck from *** to 



Cont in patt without shaping until right 
side of front neck measures 1 7.5 (18, 
19, 20)in, 45 (46, 48, 51, 53)cm, ending 
with a RS row. 

If working to tension there should be 
approximately 1 1 4 (1 1 7, 117, 120, 

1 20) rows from the start of the Fair 
Isle pattern to the start of the shoulder 
shaping. 

SHAPE RIGHT SHOULDER 

Row 1 (WS): cast off 9 (1 1 , 1 3, 1 5, 1 8) 
sts, patt to end. 1 0 (1 1 , 13, 16, 19) sts. 
Row 2: patt to end. 

Cast off rem sts. 

NECKBAND 

Block each piece. 

Join right shoulder seam using 
mattress stitch. 

When picking up stitches, insert the 
needle between the first and second 
stitches of the neck edge. 

Using 2.75mm (US2) needles and Yarn 
A, with RS facing, pick up 59 (63, 67, 

71 , 75) sts down left front neck, knit 
across 1 5 sts from holder at centre 
front neck while at the same time dec 
3 sts evenly (12 sts), pick up 59 (63, 

67, 71 , 75) sts up right front neck, pick 
up 1 8 sts down right back neck, knit 





Knitting Pattern — Heathered Skies 




across 31 sts from holder at centre 
back neck while at the same time dec 
3 sts evenly (28 sts), and pick up 1 8 sts 
up ieft back neck. 194 (202, 210, 218, 
226) sts. 

Starting with row 2, work 1 in, 2cm in 
2x2 rib as given for the back. 

Cast off in rib. 

If using a set of 2.75mm (US2) DPNs or 
a 2.75mm (US2) circular, after blocking 
join both shoulder seams and pick up 
one fewer stitch down ieft front neck 
and one fewer stitch up ieft back neck. 
192(200, 208,216, 224) sts. 

Round 1 : k1 , * p2, k2; rep from * to iast 
3 sts, p2, k1 . 

Repeating round 1 forms 2x2 rib. 

Cont in rib until rib measures 1 in, 2cm. 
Cast off in rib. 

ARMHOLE BANDS 

(BOTH ALIKE) 

Join ieft shouider seam and left 
neckband seam using mattress 
stitch. Take one stitch into the seam 
for the neckband so that the rib is 
uninterrupted. 

When picking up stitches, insert the 



needle between the first and second 
stitches of the armhoie edge. 

Using 2.75mm (US2) needles and Yarn 
A, with RS facing pick up 59 (61 , 63, 
65, 67) sts from start of underarm, cast 
off to shouider seam of first half of 
armhole and then pick up 59 (61 , 63, 
65, 67) sts from shoulder seam to end 
of underarm bind off for second half of 
armhole. 118 (122, 126, 130, 134) sts. 
Starting with 2nd row, work lin, 2cm in 
rib as given for the back. 

Cast off in rib. 

If using a set of 2.75mm (US2) DPNs 
or a 2.75mm (US2) circuiar needie, 
join side seams (see below) then pick 
up one fewer stitch along each side of 
armhoie. 116 (120, 124, 128, 132) sts. 
Round 1 : * k2, p2; rep from * to end. 
Repeating Round 1 forms rib. 

Cont in rib untii rib measures lin, 2cm. 
Cast off in rib. 

MAKE UP 

Join side seams and the armbands at 
the underarm using mattress stitch, 
taking one whole stitch into the seam. 
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FABRICS, KNITTING YARN AND NEEDLECRAFT 



An emporium of knitting yarns, 
patterns, books and accessories. 

Large selection of quilting and home decor fabrics 
plus needlecraft section. 

NEW DESIGNER BUTTON COLLECTION 

Help and advice freely given. 

33 Mitchells, Weeford Road, Sutton Coldfield B75 6NA 
Tel: 0121 323 3890 

Open 7 days a week 1 0am till 5pm Free and easy parking 




www.greatbritishyarns.co.uk 




As^ecUotu^ 
great yarns 



cownariaourMiit 
EasyKnfcs 
KnitWitches Yarns 
Natural Dye Studio 
Old Maiden Aunt 
Old Piggery 
'Proud Yarn 
UK AJpaca 




6iet Knitted 

Varna an4 A^^aoriaa from around tht viorU. 



afoi-K famoua brandla from Knit Ftcta to 
plua handpaint&<l, tuMir^ 
and unu^uat ^farna from atl ove^r globe. 

Vib'f not come and vi«it our huge ehop: 

■ 5 ^ &fi6Ungten HiU, Bridlington, Bristol, BS4 5B& 

viviv).0MViniffe<1.6oni 

emaih aaleaSgetlcnitted.uiifn 
phono: 0S45 Oit^ 4511 




Quilting fabrics 
Sewing machines 
And much more 



Sew Creative 

97-99 King Street Cambridge CB1 UD 01223 350691 
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Namaste (pronounced 

nahm-a-stay) 

Catalina pouch, wwi/i/. 
namasteneedles. com 



I 



Thing 



s we 



like. . . 



Here’s just a selection of our favourite 
knitting and crochet related items that 
we’re sure you’ll love too. 





3 This aran knit inspired mug is the 

perfect gift for the knitter who has 
everything. Available with a pack of 
shortbread from Sainsbury’s stores. 



Jeweis coiiection from 

La Lana Wools, www. 
lalanawools.com. 
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Accessorize your knits with more knitting! This 
sweet brooch is made by Amy Ciaire Senogies. Contact 
amysenogies@iive.co.uk for more information. 



Handmaiden, Swiss Mountain. Luxurious 

silk/cotton yarn, hand-painted in Canada. 

WWW. handmaiden, ca. 



MAIDEN 



fine yarn 



Sirdar Softie Super 

chunky yarn. 

WWW. sirdar, co. uk. 



Ozark Handspun: hand- 
dyed and handspun art 
yarn, avaiiabie in the UK 
from www.ioop.gb.com. 



WooiS. WWW. 
iaianawoois.com. 



Rich coioured 



plant-dyed feit 

from La Lana 
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By Kerrie Allman 



Clever, sexy and smart, this 
deep V-neck tank top works 
well with a classic blouse. 




ranern 



BACK 

Using smaller needles cast on 62 (66, 
70, 74, 78, 82, 86, 90, 94, 98, 102) sts. 
Work 1 0 rows in k1 , pi rib. 

Change to st st and work straight until 
piece measures 31/2 (4, 4, 4V2, 472, 5, 5, 
5V2, 5V2, 6, 6)in, 9 (1 0, 1 0, 1 1 .5, 1 1 .5, 
12.5, 12.5, 14, 14, 15.5, 15.5)cm. 

WAIST SHAPING 

Next row (RS): k1 , k2tog, k to iast 



3 sts, ssk, k1 . Repeat this waist 
shaping every 6 rows twice more. 

Work straight in st st untii work 
measures 8y2 (9, 9, 9V2, 9V2, 10, 10, 
10V2, 10V2, 11, 11)in, 21.5 (23,23.24, 
24, 25.5, 25.5, 26.5, 26.5, 28, 28)cm. 

Next row: k1 , ml r, k to iast st, mil. 
Repeat this waist shaping every 6 rows 
twice more. 



ABOUT THIS 

Pattern . . . 

DIFFICULTY 

Intermediate 

YARN 

Jaeger, Extra Fine Merino Aran, 

100% merino wool (now discontinued, 
please see yarn alternatives) 

TENSION 

Work 1 8 sts and 24 rows to measure 
4x4in, 10x10cm in st st using 4.5mm 
(US7) needles 

NOTIONS 

One pair 4mm (US6) needles (if 
required) 

One pair 4.5mm (US7) needles 
One 4mm (US6) 60cm circular needle 
Set of 4mm (US6) dpns 
Stitch holder 




Yarn Alternatives 

SAVE 

Patons, Gold Aran 

SPEND 

Rowan, Pure Wool Aran 

SPOIL YOURSELF 

Lorna’s Laces, Shepherd Worsted 



Size and yarn guide 



To fit bust 


30 


32 


34 


36 


38 


40 


42 


44 


46 


48 


50 


in 




76 


81 


86.5 


91.5 


96.5 


101.5 


107 


112 


117 


122 


127 


cm 


Actual bust 


30 


32 


34 


36 


38 


40 


42 


44 


46 


48 


50 


in 




76 


81 


86.5 


91.5 


96.5 


101.5 


107 


112 


117 


122 


127 


cm 


Yarn needed 




Jaeger, Extra Fine 
Merino Aran, 50g/ 
87m/95yd, shade 


5 

balls 


5 

balls 


6 

balls 


6 

balls 


7 

balls 


7 

balls 


8 

balls 


8 

balls 


9 

balls 


9 

balls 


10 

balls 




Total metres 


435 


435 


522 


522 


609 


609 


697 


697 


783 


783 


870 




Total yards 


475 


475 


570 


570 


665 


665 


760 


760 


855 


855 


950 
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18, 18, 20,20,22,22) sts. 

Next row: cast off 1 6 (1 6, 17, 17, 1 8, 
18, 20, 20, 22, 22) sts. 

Rejoin yarn to opposite side and cast 
off all sts. 



FRONT 

Work as for back until piece measures 
6(6, 6, 6, 7, 7, 7, 7, 8, 8, 8)in, 15 (15, 
15, 15, 18, 18, 18, 18, 20.5,20.5, 
20.5)cm. 



Cast off all sts 



SHAPE LEFT NECK 

Next row (RS) work to centre st and 

turn. 

Working ieft neck sts only, and with 
right neck sts on holder, si 1 , p to end. 
Slipped St will form chain selvedge for 
picking up neckiine. 



Next row: k to iast 3 sts, ssk, k1 . 
Repeat this decrease row every 4th 
row until 16 (16, 17, 17, 18, 18, 20, 20, 
22, 22) sts remain. 

Work straight until piece measures untii 
armhole measures 71/2 (8, 8, 8y2, 8y2, 

9, 9, 9V2, 9V2, 10, 10)in, 19 (20.5, 20.5, 
21.5,21.5, 23, 23, 24, 24, 25.5, 
25.5)cm. 



Work straight in st st until piece 
measures 13y2 (14, 14, ^4V2, 14^/2, 15, 
15, 151/2, 151/2, 16, 16)in, 34 (35.5, 35.5, 
37, 37, 38, 38, 39.5. 39.5, 40.5, 40.5)cm. 



Work straight in st st untii armhoie 
measures 71/2 (8, 8, 81/2, 8.5, 9, 9, 91/2, 
91/2, 1 0, 1 0)in, 1 9 (20.5, 20.5, 21 .5, 
21.5, 23, 23, 24, 24, 25.5, 25.5)cm. 



SHAPE RIGHT NECK 

Return right neck sts to working 
needies. 

Beginning with a RS row, si 1 , ktog, k 
to end. 

Repeat this decrease row every 4th 
row until 16 (16, 17, 17, 18, 18, 20, 20, 
22, 22) sts remain. 

Work straight until armhole measures 
71/2 (8, 8, 81/2, 81/2, 9, 9, 91/2, 91/2, 10, 

1 0)in, 1 9 (20.5, 20.5, 21 .5, 21 .5, 23, 23, 
24, 24, 25.5, 25.5)cm. 

Cast off all sts. 

FINISHING 



SHAPE ARMHOLES 

Cast off 3 sts at the beginning of the 
next 4 rows. 



SHAPE SHOULDERS AND NECK 

Work 16 (16, 17, 17, 18, 18, 20, 20, 22, 
22) sts, cast off to last 1 6 (1 6, 17, 17, 



Sew shoulders and sideseams 
together. 
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NECK CABLE 

From bottom of V up right neck to 
centre of back, pick up sts at this rate: 
2 picked up sts in every 3 cast off sts, 
1 picked up st in every slipped st of 
chain selvedge. 

Cast on 9 sts using cable cast-on. 

Row 1 and all WS rows p8, p2tog. 
Rows 2, 4 and 8 k9. 

Row 6 k1 , C8B. 

Continue working the cable band 
in this fashion until 4 picked-up sts 
remain. 



SHAPE BOTTOM OF V 

Row 1 p8, p2tog. 

Row 2 k3, W&T. 

Row 3 p2, p2tog. 

Row 4 k6, W&T. 

Row 5 p5, p2tog. 

Row 6 k. 

Cast off. 



Charts 



Neck Cable 



8 

6 

4 

2 



I 


I 


I 


I 


I 


I 


I 


I 


I 


A 


I 


I 


I 


I 


I 


I 


I 


I 


I 


r 


A 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


A 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


I 


A 


I 


I 


I 


I 


I 


I 


I 


I 



7 

5 

3 

1 



Note 

All odd-numbered rows 
are WS, all even-numbered 
rows are RS 



Key 



I 


k on RS, p on WS 


A 


p last st of edging 
tog with picked-up 
st in neckline on 
WS 


r 


C8B 



From centre back along left side down 
to bottom of V, pick up sts as before. 
Cast on 9 sts using cable cast-on. 

Row 1 p8, p2tog. 

Row 2 k6, W&T. 

Row 3 p5, p2tog. 

Row 4 k3, W&T. 

Row 5 p2, p2tog. 

Row 6 k. 

Matching first C8B row to position of 
last C8B row on right side, work in 
cable pattern until all picked up sts 
have been knitted in. 

Cast off. 

Sew neckband together at back of 
neck and bottom of V. 

ARMHOLE RIBBING 

Pick up all sts around armhole and 
work in k1 , p1 rib for 1 in, 2.5cm. If 
necessary, decrease 1 st at end of first 
round to achieve even number of sts. 

Cast off all sts. 
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Book reviews 



What’s on the bookshelves of the Yarn Forward team at the 
moment? Here’s four titles that we wanted to tell you about. . . 




This '‘capsule collection” 
of 30 knits for men 
abounds in perfect shapes 
offset by just-so details. 



(Above) 

A perfect \/ neck looks 
good over a shirt and tie. 



Men’s Knits: 

A New Direction 

Erika Knight 

Quadrille • £14.99 

“A man should look as if he has selected 
his clothes with intelligence, put them on 
with care, and then forgotten all about 
them.” It’s good advice to dress by but 
sometimes difficult to knit by. 

Menswear demands a simplicity of 
approach and certainty of style to get the 
perfect balance between beautiful fabric and 
impeccable silhouette. Happily, Erika has 



the eye for it, and this new “capsule collec- 
tion” of 30 knits for men abounds in perfect 
shapes offset by just-so details. 

The how-to-knit section which comes 
as standard in most pattern books is 
refreshingly absent, making way for truly 
helpful advice on picking yarns and 
caring for knits. And if you need further 
convincing that you’ll get good value, check 
out the gorgeous photography, in which 
each piece is worn by a number of normal’ 
models of different builds and ages. Across 
the generations and body types, the 
patterns shine. SW 

ISBN: 978-184400-624-3 
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Knit So Fine 

06SIOHS w.th SKINN'' «*n 



Crochet That Fits 

Mary Jane Hall 

Krause Publications • $22.99 

Crochet that fits is a lovely concept. Shame, then, that most of 
the designs here are for accessories and hags where fit is hardly 
paramount. Ihe cute little hlack dress on the cover is the star 
design hy quite a measure. 

Marys approach is interesting, using different crochet stitches to 
create fitted lines without a single increase or decrease in the whole 
book. And applied to sweaters and tops, the results are often attractive 
and quite distinctive. Applied to shrugs, scarves, bags and hats, it’s 
mostly familiar and acceptable. But a worrying influx of novelty yarns 
and a troubling quantity of ponchos shows that this isn’t quite the 
fashion resource the cover would have you believe. SW 



ISBN-13: 978-0-89689-662-8 




Knit So Fine: Designs With Skinny Yarn 

Lisa R Myers, Laura Grutzeck and Carol Sulcoski 

Interweave Press • $24.99 

If the subtitle and the fact that the designs are all worked in, um, 
skinny yarn doesn’t put you off, it seems fair to assume that you’re 
already comfortable with the idea of using DK and 4 ply. So the 
30-page argument in favour of fine yarns which opens the book 
seems a little moot. 

Still, there’s a lot of good advice tangled up in the justifications 
and the garments which follow make a strong case all by themselves. 
The standout pattern is the Travelling Stitch Legwarmers, with elegant 
and shapely design, but some of the others (especially the Anenome 
Beret and the Wrap Dress, which looks quite the labour of love) come 
close. Clean styling shows off the simpler designs at their best. SW 



ISBN-13: 978-1596680524 




Nicky Epstein’s Signature Scarves 

Nicky Epstein 

Nicky Epstein Books • $29.99 

Ingeniously constructed and strikingly styled. Nicies scultured 
style is on bold display in this new accessories collection. Using 
felting techniques, unusual yarns and three-dimensional shapes to 
bring exciting textures to neckwear, the 33 pieces here range from 
‘dramatic’ to ‘eye-popping’. 

Silver Anniversary, an arrangement of floral shapes in subtle silk 
metallics, is the standout; but the felted mohair bobbles of the Classic 
Shibori or the handsome frog closures on a Victoriana-inspired cowl 
show that there’s plenty of depth to Nicky’s invention. Sometimes, 
the styling takes a leap into novelty territory (the giant slice of Swiss 
cheese with attached mouse scarf looks distinctly hard to pull off). But 
there is plenty here that will inspire you to expand you wardrobe, and 
the chapter on scarf-tying is almost embarrassingly helpful. SW 

ISBN-13: 978-1-933027-34-0 
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Stranded knitting 
demystified 

Shetland native Liz Lovick introduces us to the 
principle and practice of stranded colourwork, and tells 
us why we shouldn’t fear it — and how to get it right. . . 




S tranded knitting techniques have 

developed in many parts of the world, 
usually where the environment is harsh 
and natural colours are few. If your 
environment is bereft of colour, your clothes need 
not be! Fair Isle is one such area, and has become so 
famous for its knitwear that it is synonymous with 



the method. Characteristically, Fair Isle knitting 
uses no more than two colours in any one row, with 
bands of different patterns. 

There is no one right way to knit Fair Isle. There 
is no quickest way to work Fair Isle. There is no 
obligation to work in the round and no rule against 
working back-and-forth. Your aim should always be to 



22 



YARN forward 







Feature 



FAIR ISLE 



(Main Image) 

A Fair Isle sweater with a complex pattern 
‘rests’ after finishing. 




enjoy your knitting, and to find a way of working that 
suits you and what you want to achieve. Watch how 
others knit and try anything that you think 
might make your knitting more enjoyable. But don’t 
let anyone tell you that their way is the only way to 
do things. 

LIFE IN COLOUR 

Even with a lot of thought, colour schemes can come 
out wrong. So play with colour! To start with, you can 
experiment on screen, on paper or with your stash. If 
you look at successful schemes, you’ll find that they 
will contain at least one colour which, on its own, is 
very bright. Used sparingly but its presence will lift the 
whole scheme. The object is to have a pattern which 
stands out; you should not see the stripes of colour, but 
a light pattern on a darker ground (or the other way 
round). 

There is some useful knitting software available 
(see Books and Programs on pg25), but for a low- tech 
approach have a play with crayons or paints. A large 
stash is invaluable here! Don’t worry about the yarn 
thickness or fibre content, just look at its colour. Put 



It is possible to 
work Fair Isle 
in any yarn y but 
the unforgiving 
nature of some 
fibres makes for 
difficulties. 



the colours you are thinking of in a basket and leave 
them in a place you’ll walk past. Glance at the basket; 
you’ll see things differently in passing than you would 
on close examination. 

In Fair Isle knitting, colours are often used in 
threes - a light shade, a medium and a dark. If you are 
wanting a lot of shading, then your choice of yarn will 
be limited to those few companies which specialise in 
providing the range of colours needed for this type of 
knitting. However, it is perfectly possible to mix and 
match yarn from different companies, and you can get 
away with using a different weight for an odd colour. 

IDEAS INTO YARNS 

Traditionally almost all stranded knitting was done 
with pure wool - and there is a good reason for this. 
Ordinary wool has scaly fibres made up with coiled 
molecules. When knitted and washed, these scales 
tangle with those on other fibres, keeping the yarn in 
place. This means that cut ends don’t go anywhere, and 
the fabric of the piece forms a smooth surface. 

The coiled molecules give wool its ‘memory’ — 
think of the old phone cables. This means that after I> 
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Feature 



FAIR ISLE 



the garment is stretched in wear, a wash will 
relax the fibres and put them back to their 
old shape. It is possible to work Fair Isle in 
any yarn, but the unforgiving nature of some 
fibres makes for difficulties. In these cases, 
every uneven stitch will show. 

Some fibres, such as alpaca, cotton and 
silk, tend to be very dense. This means that 
the yarns are heavy, and so the garments are 
heavy. Stranded knitting takes almost twice 
the usual’ yardage of regular patterns, and 
the needle size is usually smaller than single 
colour knitting. This all means that garments 
made from alpaca, cotton and silk can be 
very heavy and so they will tend to stretch. 

PREPARING TO CAST ON 



pattern from a distance. When looking close 
to, your eyes see individual stitches; when 
looking across the room you see something 
very different. 

THE KNITTING 

The key to good stranded knitting is 
consistent tension, so experiment to find 
a style which suits you. All methods come 
down to two alternatives: either you will 
be dropping one or both yarns, or you will 
be twisting your hand or wrist every stitch. 
Dropping yarns sounds time consuming, 
but it needn’t be, and it has the advantage of 
giving most movement to the shoulder not 
the wrist. 




There’s no getting away with it - successful 
Fair Isle work depends on thorough 
swatching. Your tension with one colour 
will be different from your tension in 
stranded knitting. You will also probably 
find that using straight, circular or double- 
pointed needles affects your tension. When 
swatching, always use the same needles you 
will be using in your project. If the stranded 
knitting is only on part of the piece, you will 
need to swatch for both the stranded and the 
single colour knitting. If you will be working 
both in the round and back and forth for 
the same piece, then you will need to swatch 
both in the round and back and forth. 

Some patterns look very different in 
squares on the page or on screen compared 
to their appearance in knitting. You will 
need to try out several pattern repeats 
(usually a minimum of three) to 
see the actual effect. Make sure 
that you look at the 



HOLDING AND TENSIONING 

Tension is controlled at two different points 
of the knitting action: between the yarn and 
the needle tip, and between the ball of yarn 
and the needle. As you concentrate on the 
yarn/tip interaction you will probably lose 
some control over the flow of yarn through 
your hand and your tension may go to pot. 
Don’t worry about this: as time goes on, you 
will sort out a combination of twists and 
turns around your fingers to suit you. You 
can carry one yarn in each hand, or both 
in one hand — experiment until you feel 
comfortable. 

When working in the round you have 
the choice of 3, 4 or 5 dpns, or one or more 
circulars. Shetlanders tend to use dpns with a 
knitting belt. The belt anchors the receiving 
needle, so that the hands are only involved 
with manipulating the yarn and stitches, not 
holding the weight of the knitting. Some 
Shetlanders use three needles - one for the 
front stitches, one for the back, and one 
receiving needle. Others use 4 or 5, allowing 
them to work a few extra stitches from the 
next needle each time they change, so that 
they avoid ladders. 

FINISHING 

With stranded 
knitting you will 



have plenty of ends! You have the choice of 
dealing with them as you go, or waiting until 
the knitting is finished. Weaving in the ends 
as you go is slower as you knit, but can give 
a neater finish. If you weave in after, you 
tend to pull the strands across the back of 
the work, which in turn pulls the stitches. 
This can result in the front of the fabric 
looking uneven. Whichever you do, stagger 
the length of the woven-in ends from 2-3 in 
(5-7cm). If you weave them all for the same 
distance, you can get a visible line showing 
on the right side. 

Another Shetland tip: don’t trim the ends 
until after you have washed the piece. Then 
cut them, leaving just under half an inch 
sticking out on the wrong side. If you cut 
them any closer, the ends will work their way 
through to the right side. 

However careful you are, you are going 
to end up with the occasional stitch which 
is too loose. Most often this will be at the 
beginning of a row or round, or at a change 
between colours. You can usually deal with 




FIBRE FRIENDS 
AND FOES 

Here are the best and worst yarns to do 

Fair Isle work with. 

ONES TO TRY... 

As a rule of thumb, the easiest yarns to 

work with are: 

• ‘Sticky’ wools, such as Shetland 

• Good acrylics, such as those labelled 
as for babies. These tend to be 
forgiving, and often come in a good 
range of colours. Wool/acrylic blends 
are also excellent. 

• At the other end of the price range, 
cashmere works very well in stranded 
knitting. 

AND ONES TO AVOID . . . 

• Other animal fibres such as alpaca, 
mohair and angora are ‘sticky’, but 
features of the fibres such as the 
‘halo’ can cause problems. 

• Silk lacks resilience and unravels. 

• Plant fibres, such as cotton, linen and 
hemp, are very unforgiving. 
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It’s much easier to work Fair 
Isle patterns in the round. 
You can use three, four or five 
needles or a circular one. 



the problem at the time (give your work a 
good tug every few rows), but inevitably 
some will get through your defences. 

To put this right, take a thin needle and 
pull the offending leg of the stitch through 
to the wrong side of the fabric. The same 
procedure works if you have pulled a stitch 
too tight: use the needle on the right side, 
using your thumb to stop the opposing leg 
of the stitch from being pulled. Dressing 
(also known as blocking ) will help even out 
tension problems. 

DRESSING AND CARE 
Leave your piece overnight or, better still, for 
a day or two after casting off. That way you 
will not be doing the finishing when you are 
tired, and the yarn will have had a chance 
to settle. You can dress the pieces before or 
after sewing up. The advantage of sewing up 
before is that the yarn used for sewing up 
is treated in the same way as the fabric and 
(with wool and similar fibres) the strands 
have a chance to come together across seams, 
making them less noticeable and stronger. 
On the other hand, it is difficult to dress a 
shaped garment. 

If you knit a lot of sweaters, think about 
investing in a woolly board. This is an 
adjustable frame over which you can dress 



and dry your finished garment under slight 
tension. The exact designs vary and they can 
be made by any competent wood worker. 

A good, easy-to-use model is available from 
Jamieson and Smith (£45 plus postage, see 
www.shetlandwool.org for details). Blockers 
are also useful for gloves, mittens or socks - 
but for tarns or berets, a dinner plate is the 
ideal shape! You can also press wool with a 
steam iron, holding it so that the plate barely 
touches the knitting. 

You will have invested a great deal of time 
in your piece by now, so take good care of 
it. After wearing a garment, put it over the 
back of a chair overnight before folding it 
and putting it away, and never hang it by the 
shoulders. If you need to store a piece over 
the summer months, wash your garment, dry 
it thoroughly (leave it in the airing cupboard 
for a couple of days after it feels totally dry 
to extract the last bit of moisture) and place 
it in a cotton pillowcase. Then store it where 
neither moths nor mice can destroy. Lavender 
or cedar are good moth repellents; mothballs 
or camphor do the job, but the smell will 
never, ever, go away completely. Store in a 
pest-proof container, such as a cedar chest 
or a plastic box, and your knitting will bring 
you a lifetime of pleasure. 

Now you can turn the page and try you© 



BOOKS & SOFTWARE 

BOOKS 

The definitive book on Fair Isle knitting 
has not yet been written, but between 
them the selection here covers most of 
the technique’s history and practice. 

The Complete Book of 
Traditional Fair Isie Knitting 

Sheila McGregor ( in print) 

Pages and pages of traditional 
patterns charted in black and white 
and arranged by size. It has a lot of 
historical background but doesn’t 
distinguish between the stranded 
knitting done on Fair Isle itself and 
that done in the rest of Shetland. No 
projects. 

The Art of Fair isle Knitting 

Ann Feitelson (in print) 

Good section on use of colour, but 
authoritarian on technique! Includes 
several projects. 

Fair isie Knitting: A Hand Book 

Alice Starmore (out of print) 

There’s a lot of good information here 
with beautiful projects in Alice’s classic 
style, this is highly-desired - and priced 
accordingly. 

SOFTWARE 

Knitting programs for your computer 
can be a big investment, but all the 
ones below have downloadable demos 
so you can try before you buy. 

Stitch and Motif Maker 

Sofiwarc4 knitting 

Ideal for playing with colour and 
design, and good for lace as well as 
Fair Isle. Its main disadvantage is the 
restriction on the ‘paper’ size. 

Knit Visuaiizer 

Knit Foundry, www.knifoundry.com 

A bigger and better program - and 
one with a bigger price tag, too. This 
is geared towards lace and cables and 
uses symbols for colours. 

Muititasker 

Designaknit, www. softbyte. co. uk 

The biggest, best and most expensive. 
If you are a machine knitter you can 
go straight from the program to the 
machine. It has the facility to see your 
design either in squares or as ‘stitches’ 
and will also come up with different 
colour ideas for a given pattern. The 
professional package. 



yarnforwardmagazine. eo. uk 



25 






A " 















i^VR!. ^' »>J. 



^ , 



Knitting Pattern — Harbour Master 



Harbour 

Master 

By Liz Lovick 



Traditional Shetiand patterns have 
been used to make this cushion 
cover. Use the shades as given, 
or put together your own to suit 
your coiour scheme. 
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Pattern 



With smaller needles and first colour, 
cast on 169 (217, 265) sts. Starting 
with a knit row, work back and forth in 
stocking stitch for 3 rows. 

Row 4 {WS facing) k. 

Change to larger needles. Cast on 7 
sts for the steek. Join for knitting in the 
round, making sure the stitches are not 
twisted, PM for start of round, kts, PM, 
kthe rest of the round, followed by 
the first 3 sts of the steek. This point 
becomes the start and finish of rounds 
in future. 

Work from the charts, breaking and 
joining colours as required. Work the 
steek stitches in alternate colours. 

Note that the pattern repeat is 12 sts, 
and that the last stitch of the round Is 



stitches, then work the rest of the 
round in purl. 

Change to smaller needles. 

Working to and fro, work three rows in 
stocking stitch, starting with a purl row. 
Cast off, 

BUTTON BAND 
Along one edge of the steek, pick up 
and knit 84 (106, 128) sts using 2mm 
(US 0) needle, Chang© to smaller 
needles. Work 6 (10, 10} rows in k1, p1 
rib. Cast off in rib. 

BUTTON HOLE BAND 
Along the other edge of the steek, 
pick up and knit 84 (1 06,128) sts 
using 2mm {US 0) needle. Change to 
3mm (US3) needles. Work 2 (4, 4) rows 




: ABOUT THIS 

i Pattern . . . 

j DIFFICULTY 

; Inteimediate 

; (Ideal as a first Fair Isle proJsciO 

; MEASUREMENTS 

: To fit 1 2 (1 5, 1 6)in , 30 {36, 45)cm 

I cushion pads 

i MATERIALS NEEDED 

: Jamieson and Smith, 2ply jumper 

: weight 1 00% Shetland wool [knits as 

4ply|, See chart for shades, you will 
: need 1 (1 , 2} balls of each, 

: Wraps per inch: 14 

i TENSION 

: Work 30 stitches and 31 rows to 

: n^sasure 4x4in (10x1 0cm) in st st 

i using 3!^mnn (US 4) needles, 

i NOTIONS 

I 3mm (US3) and 3yfemm (US4) needles 
: (dpns or circ) 

; 2mm fUSO) needle for picking up sts 
j 3 (4 , 5) 1 3-1 5mm buttons 
: Stitch markers ats required 

: SPECIAL ABBREVIATIONS 

! KTS knit the steek sts 

; PATTERN NOTES 

i * The pattern uses stitch markers 
: at each side of the steek. You may 

! like to use ot hers between pattern 
: repeats. 

: • In issue 7 we ran an article on 

: stee king , Back issues are still 

available, 

: • The colours on the charts do not 

: acc urately represent the colon ns of 

: the yarn. They have been altered to 

I make the chart more readable, 

: • Each pattern band has the same 

i number of stitches and rows In 
: a repeat. This means that the 

: peerie and border patterns are 

: interchangeable - use the ones 

i you like. 



the first stitch of the pattern, 

Forthe12in cushion, work bands 1-4, 
Forth© 15in cushion, work bands 1-5. 
Forth© ISin cushion, work bands 1-6. 

Finish by knitting two rounds in the 
final colour. 

Next round cast off the 7 steek 



in k1, pi rib. 

Buttonhole row *rib 16, k2tog, yo, yo, 
k2tog tbi, repeat from * to last 1 8 sts, 
rib IS. 

Next row rib, working th© double yo’s 
as k1 , pi , 

Work 4 more rows in kl , pi rib. 

Cast off. 



Yarn Alternatives 

SAVE 

Cygnety Wool Rich 4 ply 

SPEND 

Sirdart Country Style 4 ply 

SPOIL YOURSELF 

Rou/an, Scottish Tweed 4 ply 
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Knitting Pattern — Harbour Master 



FINISHING 

Cut steek. Lap the button hole band 
over the button band and tack the 
ends together. Fold the cover so that 
the bands lie in the centre of the back 
or where desired. Pin in piace. Working 
from the outside, sew (or crochet) the 
‘purl bumps’ of the hems together, 
making sure that you anchor the edges 
of both the button and button hoie 
bands. Weave in ends. 

Tack the button hoie and button bands 
together. Wash the cover and dry fiat. 

When dry, remove tacking and sew 
on buttons. 



Band 1 




a a 


3K X a s. X 


***** 

a** 




a a 


a** a a 


a a 

** 

♦ C 


***** 

***** 
c * * * * 


* a aX* 
***** 

***** 

♦ c C #♦ 


c f 


*c **♦ 


c **c * 


• 


*j* to • to 


b ■ » to * 


f b 


toll * * b # 


f b to * * 


*< • 

** 
¥ * 


* • to b to 
*a a * a 

• • to b to 


a***a 
* ■ * 1 * 


*■ to 


to * * b * 


♦ toto** 


to • 


* • to • to 


* ■ 4> b » 


e # 

4- c 


*c * ** 
c ** ** 


* C c 4 # 




* ♦ *j 


*JL*JL* 


** 

a a 

ala 

JtJf 


ub UV 

% iK A % K 

**a a* 
a a** a 

** Q a * 
***** 


***** 
*a a** 
a** a a 
* a a** 
***** 




Band 3 




Key 

X ■ 


81 


(graphite) 


+ ~m 


54 


(dark grey) 




203 


(mid grey) 


m. m 


20 


(purple) 


□ E] 


FC56 


(heathered purple) 




49 


(lilac) 


Y ■ 


5 


(dark brown) 


1-1 


FC44 


(heathered brown) 


* 


202 


(beige) 


a ^ 


132 


(teal) 


jo 


FC34 


(heathered turquoise) 


c 


72 


(aqua) 


■ 


125 


(terracotta) 


e Q 


73 


(orange) 


t 


91 


(gold) 





Band 5 




¥* 


V V 


V V V 


vvv vv 


□ V 


□ V 


□ V c 


ycycy 


VC 


V_c. 


_V_c^V. 


c y eye 


c V 


c V 


c Y c 


V c y c y 


VV 


V V 


V vv 


VVV VV 


+ 4 


4 4 


4 4 4 


4 4 4 4 4 


4 + 


b to 


to 4 to 


to to 4 4 4 


4 4 


to 4 


4 to 4 


4 to 4 4 4 


a a 


a 1 


P a p 


1 a a a | 


a 1 


t a 


* 


a P 1 a P 


a 1 


» 1 


aa a 


1 P P BL P 


VC 


G C 


eye 


c G c y y 


a > 


» 1 


a a a 


1 P P a p 


a 1 


1 a 


r a p 


a p 1 a 1 


a a 


a » 


1 a p 


p a a a p 


4 4 


to 4 


4 to 4 


4 to 4 4 4 


4 4 


to to 


to H to 


to to^ 4 + + 


4 4 


4 4 


4 4 4 


4 4' 4 4 4 


vv 


V V 


VV V 


VVV vv 


G V 


G V 


eye 


V c V c y 


Vc 


V C 


V c V 


e V C5 V c 


c V 


c V 


eye 


VC V c y 


f V 


V* 


V V V 


VVV VV 



■ ■ 
e ■ 


■ C ■ ■ * 

■ e Be 


c B ■ ■ e 

B e BG ■ 


■ C 

■ M 

□ □ 
a a 

an 


■ B B c ■ 
* B ■ B ■' 

□ □□□□ 
a □□□□ 
a a n □ n| 


BBC ■■ 
B B ■ ■ ■ 

□ □□□□ 
□ a a a □ 
a a nan 


to to 
^ to 

d d 

c ■ 


4 to b4 to 
to 4 to'4 to 
to to to4 to 

■ ■■ c ■ 


luj to to 4 
4 to to 4 4 
to to 4 4 to 

■ ■■c ■ 




to b b 4 to! 


to to44 to 


4 to 


to4 to4 to; 


4 to to44 


to to 
an 


4 to to 4 to 
a a D □ q 


to4 to to 4 
a a □ a □ 


a a 


□ □□□□ 


□ a a a □ 

□ □□□□ 


»c 

c ■ 


■ ■■cl; 

c Hie ■ c 


BBC BB 
■ c Be a 


■p 


■ c ■ ■ ■! 


c B B B C 











28 



YARN forward 












Band 2 
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Feature 



HAND-PAINTED YARNS 




Hand-dyed yarns are becoming 
more popular as knitters strive for 
individuality. We take a peek at 
what*s behind these stunning skeins, 

J ust a few years ago, it was possible to walk 

into a yarn store, purchase a few balls of big- 
brand yarn with a pattern and knit yourself a 
garment that not many other people would 
be wearing. Now with interest in knitting 
increasing all the time, you are less likely to finish 
with a completely individual garment. Knitters 
looking for something special are turning to the 
vivid colours and unique pattern effects of hand- 
dyed and hand-painted yarns. 

Any yarn that is described as hand-painted or 
hand-dyed will have been coloured in small batches 
using a manual process. Some hand-painted yarns are 
dyed using plant or natural dyes (the Natural Dye 
studio have a great range of yarns produced using this 
technique) but most are dyed using synthetic dyes. 

The exact type of dye will depend on the fibre being 
dyed - amazing results can be achieved using simple 
Kool Aid as described in issue 6 of Yarn Forward. 

Industrially dyed yarns will be coloured in batches 
of anything up to thousands of balls at a time. You can 
be sure with these yarns that anything coming from 
the same dyelot will be exactly the same colour. A 
yarn with a different dyelot may be a slightly different 
shade, depending on the colour, company and process 
used. Buying industrially dyed yarn is a safe way to 
know exactly what colour you are getting, and you 
are pretty sure to be able to buy enough yarn in one 
dyelot to make anything you like, from a small scarf to 
a coat or even a bedspread. 

BIG DIFFERENCES 

Due to the fact that hand-dyed yarns are produced on 
a comparatively tiny scale (often in batches of just one 
to twenty skeins at a time) the variations from batch 
to batch can be dramatic. Even when using two skeins 
of yarn dyed by the same person, in the same colours 
and at the same time, you might find differences such 
as length and block of colour. Therefore these yarns 
are sold in very limited amounts and its advisable 
to buy all the yarn you might need for a project at 






Images © Marianne Cant 
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(Main Image) 

Original yarn can be created from hand dyeing. 

(Right) 

Spotting of dye produces randoms coiourways. 




the same time. However, the unexpected character of 
hand-dyeing is one of its beauties, and whatever project 
you use it for, hand-painted yarn will give you a one- 
of-a-kind garment that no other knitter will ever be 
able to replicate. 

Another difference to industrially dyed yarns is that 
hand-painted yarns are traditionally presented and 
sold in skeins. By displaying them like this, the buyer 

The unexpected character of 
hand-dyed yarn is its beauty^ 
giving a unique garment. 



can see what colours will appear during knitting. The 
beauty and intensity of the colours would be concealed 
by winding the yarn into a ball. Also, hand-dyed yarns 
are mainly produced by small operations - sometimes 
just one or two people known as ‘indie dyers’ - so 
winding yarn into balls for sale can also be too time- 
consuming for these companies. 

KNITTING INDIE YARNS 

Starting to knit from a skein left lying loose is a sure 
way to end up in a big tangle, so when you buy yarn 
in a skein it is important to wind it into a ball before 
knitting with it. You can do this by hand with the 
skein held across the back of a chair, but if you find 
yourself with several balls to wind, two pieces of 
equipment which will prove invaluable are a swift and 
a ball winder. (For tips on winding your yarn, see our 
article in issue six of Yarn Forward. In issue 10, we’ll be 
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HAND-PAINTED YARNS 



teaching you how to build your own swift.) 

Some hand-dyers make their yarns 
available to local yarn shops on a wholesale 
basis, particularly those from the larger 
producers. They are still dyed in small 
batches but can be easier to find and see/ 
touch in person. However, most hand-dyers 
sell direct to the customer through their 
own websites or via online marketplaces like 
www.etsy.com, from their own workshops or 
at exhibitions and craft fairs. This can be a 
great opportunity to speak to the person who 
dyed the yarn and find out as much as you 
can about care for the yarn and if they have 
any patterns that they recommend. Some 
hand-dyed yarns are available in your local 
yarn shop, this is where the hand-dyer will 
have agreed to sell their yarns to the shop at 
wholesale prices. The yarns will still be dyed 
in small batches even when being supplied 
to shops. 



PRICELESS FINISH 

Hand-dyed yarn can be more expensive to 
buy than commercially dyed yarn due to 
the attention to detail and highly personal 
level of the dyeing process. When you 
think about a machine that is able to dye 
hundreds of balls of yarn in one day and 
a hand-dyer who is able to dye maybe ten 
skeins at a time it becomes apparent that 
the commercially dyed yarn will be more 
reasonable to buy. The idea of paying slightly 
more for something that is totally unique, 
one of a kind and unrepeatable is one that 
can take some getting used to but it is a great 
feeling to know that you are supporting 
an independent artist instead of a large 
commercial outfit. 

We re sure that you’ve all seen them 
whilst browsing online, in your local yarn 
shop maybe, or at shows and exhibitions 
that you’ve attended. Those beautiful and 
colourful skeins of yarn, hand-dyed or hand- 
painted in wild and appealing colours. They 
look so pretty all laid out together that it can 
be hard to resist a purchase. So go, on spoil 
yourself and make a truly original garment! 




(Main image) 

Stunning colours 
can be achieved. 

(Left) 

A hand-dyed 
skein of yarn. 

(Right) 

Preparing dyes 
for the yarns. 




DO IT YOURSELF 

If you fancy dyeing your own yarn a 
good place to start is by using food 
colouring or Kool Aid. Issue 6 of 
YARN forward featured an article on 
how to use Kool Aid to dye yarns, 
instructions are also available from 
many places online. 
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iOO% Naturai British Alpaca yarns t knitting kits 
and exclusive knitted accessories made in the UK 




TheToftAlpacaShop.com 



I Knit London 



club, shop and sanc-tuary 




out on 28 November 



pre-order your copy now 



I Knit London, 106 Lower Marsh, 



Waterloo, SEl 7AB 

www.iknit.org.uk 020 7261 1338 





Exquisite yarns • Haberdashery • Patterns • Books 
Quirky Knit homeware accessories and objects 
41 Cross Street, Islington, 
London, N1 2BB 020 7288 1160 
www.loop.gb.com 



ColourMart 




Beautiful yarns at bargain prices 
Amazing customer service 
Worldwide Shipping 

www.colourmart.com 











By Katya Frankel 



Flattering drape and satisfying 
cables with a beautiful empire 
line and detailed lower hem. 



Knitting Pattern — Sedna 







Pattern 

BODY 

COLLAR 

With longer needle, cast on 73 (84, 88, 
96, 95, 107) sts. 

Row 1 (RS) plO (13, 14, 16, 17, 20), 
PM, p12 (12, 12, 12, 9, 9), PM, p29 (34, 
36, 40, 43, 49), PM, pi 2 (12, 12, 12, 9, 
9), PM, plO (13, 14, 16, 17, 20). 

Next two rows k to end. 

Next two rows p to end. 

Next row k to end. 

RAGLAN SHAPING 
Next row *k to 1 st before marker, 
kf&b, SM, kf&b, repeat from * 3 more 
times, knit to end. 

Next row p to end. 

Repeat last 2 rows 12 (14, 15, 17, 20, 
22) more times. 

Next row (RS) *p to 1 st before marker, 
pf&b, SM, pf&b, repeat from * 3 more 
times, p to end. 

Next row (WS) k to end. 185 (212, 224, 
248, 271 , 299) sts on the needle. 

Next row (RS) *k to marker, SM, place 
sleeve sts on holder, SM, cast on 6 (6, 
10, 12, 12, 12) sts, repeat from * once 
more, k to end. 1 1 7 (204, 216, 240, 

263, 291) sts on the needles. 



BEGIN CABLE PATTERN 
Next row (WS) pi , *pf&b twice, p8, 
pf&b 4 times, p8, pf&b twice, p7 (13, 

8, 13, 9, 13), repeat from * 2 (2, 3, 3, 

4, 4) more times, pf&b twice, p8, pf&b 
4 times, p8, pf&b twice, pi . 149 (168, 
192, 212, 237, 257) sts on the needles. 

Set your row counter to zero. 

Next row (RS) k1 , *row 1 of Bobble 
pattern, k7 (13, 8, 13, 9, 13), repeat 
from * 2 (2, 3, 3, 4, 4) more times, row 1 
of Bobble pattern, k1 . 

Next row (WS) pi , *row 2 of Bobble 
chart, p7 (13, 8, 13, 9, 13), repeat from 
* 3 (3, 4, 4, 5, 5) more times, row 2 of 
Bobble pattern, pi . 

Continue working in pattern for a totai 
of 72 rows. Cast off aii stitches. 

SLEEVES (make two) 

With shorter needle and using 
underarm cast on as your base, 
starting in the middle pick up 3 (3, 5, 6, 
6, 6) sts, k stitches from hoider, pick up 
3 (3, 5, 6, 6, 6) sts, PM for beginning of 
round. 

Next round k15 (17, 20, 23, 24, 26) sts, 
PM, kf&b twice, k8, kf&b 4 times, k8. 



ABOUT THIS 

Pattern . . . 

DIFFICULTY 

Intermediate 

YARN MAKE UP 

Mirasol, Miski 100% llama in shade 
106 (French navy), 50g/75m (82yrds) 

TENSION 

Work 1 8 sts and 24 rows to measure 4 
X 4in, 10x1 0cm in st st. 

Work 32 sts and 12 rows to measure 
5.3 X 2in, 13.5cm x 5cm in one repeat 
of bobble pattern. 

Work 32 sts and 26 rows to measure 
5.6 X 4.3in, 1 4.25 x 1 1 cm in on repeat 
of bottom band pattern. 

NOTIONS 

80cm 5mm (US8) circular needle 
40cm 5mm (US8) circular needle 
4 stitch markers (or more if you need 
to separate pattern repeats) 

2 stitch holders 

PATTERN NOTES 

The cardigan is worked from top down 
in one piece. The bottom strips are 
worked separately and then attached 
to the body and the sleeves. 



Yarn Alternatives 

SAVE 

Cascade, 220 wool 

SPEND 

Mirasol, Miski 

SPOIL YOURSELF 

Noro, Cash Iroha 



Size and yarn guide 



To fit bust 


28 


32 


36 


40 


44 


48 


50 


in 




71 


81.5 


91.5 
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112 


122 


127 


cm 


Actual bust 


28 


32.25 


36 


40.25 


44 


48.5 


51 


in 




71 


82 


91.5 


102 


112 


123 


129 


cm 


Length neck to hem 


23.5 


24 


24.5 


25 


25.5 


26 


26.25 


in 




59.5 


61 


62 


63.5 


65 


66 


70 


cm 


Sleeve length 


17.5 


17.5 


17.5 


17.5 


17.5 


17.5 


17.5 


in 




44 


44 


44 


44 


44 


44 


44 


cm 


Hem to raglan 


16.5 


16.5 


16.5 


16.5 


16.5 


16.5 


16.5 


in 




42 


42 


42 


42 


42 


42 


42 


cm 


Yarn needed 






Mirasol, Miski, 50g/75m/82yd, 
shade 106 (French navy). 


12 

skeins 


13 

skeins 


15 

skeins 


17 

skeins 


19 

skeins 


20 

skeins 






Total metres 


870 


975 


1180 


1245 


1350 


1455 






Total yards 


950 


1065 


1290 


1360 


1475 


1590 
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kf&b twice, PM, k to end. 54 (58, 64, 

70, 73, 77) sts. 

BEGIN CABLE PATTERN 

Set your row counter to zero. 

Next round k to marker, SM, work row 
1 of bobble chart, SM, k to end. 
Continue working in pattern as set for a 
total of 66 rounds. (Note: when working 
the chart for the sieeve, on aii even 
rows p sts become K sts and 
vice versa.) 

Cast off aii sts. 

BOTTOM STRIPS 

BODY 

Cast on 36 sts and PM 4 sts from 
beginning of row. 

Row 1 work row 1 of Edge pattern, 

SM, work row 1 of Cabie pattern. 

Row 2 work row 2 of Cable pattern, 

SM, work row 2 of Edge pattern. 
Continue in pattern as set untii you 
have worked 6 (7, 8, 9, 10, 1 1) repeats 
of Cable pattern repeats. 

SLEEVES (make 2) 

Cast on 36 sts and PM 4 sts from 
beginning of row. 

Row 1 work row 1 of Edge pattern, 

SM, work row 1 of Cabie pattern. 

Row 2 work row 2 of Cable pattern, 
SM, work row 2 of Edge pattern. 
Continue in pattern for a further 2 (6, 

10, 0, 2, 6) rows. 

xxNext row continue Edge pattern, 

SM, work row 1 of Strip pattern 
Continue in pattern untii you have 
worked 2 (2, 2, 3, 3, 3) cable patt reps. 
Next row work Edge pattern, SM, work 
each stitch as it presents itseif to end. 
Next row work each stitch as it 
presents itseif, SM, work Edge pattern. 
Repeat iast 2 rows for a further 2 (6, 

10, 0, 2, 6) rows. 

Cast off all sts. 

FINISHING 

ATTACH BANDS 

Block according to the baii band 
instructions if desired. 
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Pin the bottom strip to the cardigan’s 
hem making sure that the edging is at 
the very bottom and the ends are ievei 
with cardigan sides. Sew together. 

Pin sieeve band to sleeve, matching 
cast-on and cast-off edges of band 
to centre back of sieeve. Sew band 
and sleeves together. Sew ends of 
band together. Repeat with the second 
sieeve band. 

Weave in aii ends. 
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BUTTON BAND (LEFT SIDE) 
With RS facing, pick up approx 72 (76, 
78, 80, 84, 88) sts along the body and 
a further 28 sts along bottom band. 
Row 1 k to end. 

Rows 2 and 3 p to end. 

Row 4 k to end. 

Row 5 p to end. 

Rows 6 and 7 as rows 4 and 5. 

Rows 8 and 9 p to end. 

Cast off all sts. 

BUTTON HOLE BAND 

(RIGHT SIDE) 




With RS facing, pick up approx 28 sts 
along the bottom band and a further 72 
(76, 78, 80, 84, 88) sts along the body. 
Row 1 k to end. 

Rows 2 and 3 p to end. 

Row 4 k to end. 

Row 5 p5, p2tog, yo, p5] 

4 times, purl to end. 

Row 6 k to end. 

Row 7 p to end. 

Rows 8 and 9 k to end. 

Rows 10 and 11 p to end. 

Cast off all sts. 
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What goes around 
comes around 




F ashion styles as we know have a tendency 
to repeat themselves every couple of 
decades. Currently catwalks are sporting 
a vintage-come-eighties look, if only we’d 
held on to those Madonna-esque gloves! It’s lucly 
for us knitters and crocheters then, that we can 
simply remake our fashions gone-by with the latest 
yarns, rather than trawl charity shops or wait for 
the high street to catch up. 

Back in 1972, knitwear designer Jane Waller 
recognized this cycle of fashion and put together a 
book of reworked patterns from the 1920s to 1940s. 
Titled A Stitch in Time it has become so popular with 
knitters, designers and historians alike that finding 
a copy can prove difficult. Unfortunately, the book 
can’t be reprinted because all the original artwork was 
destroyed in a fire some years ago. 

However, Jane recently met up with knitwear 
designer Susan Crawford and together they discovered 
an enthusiasm to recreate the book and its contents. 
Susan along with her graphic artist husband Gavin, 
owns Arbour House publishing company and are 
taking on the task of putting the vintage patterns back 
on bookshelves with the help of Jane. 



Susan Crawford, co-author of A Stitch In Time talks 
about her work behind the scenes to recreate this 
famous book for todays knitter. 




A vintage copy of Stitchcraft provided 
some of the book’s content. 
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HARD WORK 

What seems like an relatively simple task, soon turned 
out to be quite complicated. Susan explains: “The 
patterns have been resized allowing the garments 
to be made up in contemporary yarns and giving a 
whole new generation the chance to knit and wear 
these wonderful sweaters and accessories.” Sitting in 
Susan’s studio, surrounded by these beautiful garments, 
the enthusiasm she has for each one is very clear. 
Individually and collectively fascinating in the way that 
they are constructed, the garments give a compelling 
insight into the time and skill needed to knit them. 

In the new book titled A Stitch In Time, Vintage 
Knitting & Crochet Patterns 1920-1949, Vol. 1, there 
are patterns to suit all levels of knitter, from a beginner 
to a more advanced. With 65 designs that span a 30- 
year period, significant differences in design ethos are 
highlighted, for example techniques and construction 
from one pattern to another differ greatly. What 
have been retained from the original patterns are the 
evocative names and the historical context of the 
designs which make it such a valuable resource. Each 
chapter is prefaced by a brief social history and the 
corresponding dress history of the era. 

For example, women of the 1 920’s aspired to a 
boyish physique and wore elastic belts and corsets 
to flatten out natural curves. The sweaters of the 
time were designed to conceal the body, hanging 
from the neck to just below the hips. Alongside the 
emancipation of women there was a growing interest 
in sport and therefore sportswear; many sweaters were 
designed to be made up in natural shades of white, 
cream or beige. In the early 1 920’s crochet was still 
more popular than knitting and patterns commonly 
included a crochet element to the design. 

RESIZING HEADACHES 

The first garment in the book, a 1921 pattern called 
‘Still another Jumper!’ perfectly reflects these trends. 
Susan explains: “This jumper was probably one of the 
most difficult to both resize and make up. The original 
pattern does not explain what yarn to use, or even 
what tension to knit to. A lot of understanding on the 
part of the knitter is expected. As with so many in the 
original book, it is a single-size pattern. There are no 
finished dimensions given, only what bust size you 
should be for the garment schematics to fit you, in this 
case a 34-36in bust. Reading the pattern thoroughly 
you also find that no directions are given for the 
crochet trim on the sleeves. Assumptions are made on 
behalf of the knitter that they will be able to work this 
out themselves.” 

However, Susan has reworked the pattern so that 
it will fit a range of shapes. “My first step was to find 
















a yarn that I thought in some way 
echoed the original concept. I used 
a naturally dyed pure silk 2 ply 
yarn, which during sampling appeared to 
give the right drape and texture. 

“It was impossible to establish correct tension 
so the pattern had to be built again from scratch. A 
complicated process, as it still had to fit the original 
bust measurement, as well as retain the authentic 
swathe. Once a suitable tension had been established 
the pattern was then knitted up in stages. Myself and 
Catherine Wilson, knitonthenet’s crochet editor, began 
by knitting the body in one piece from the lower back 
to the lower front. 

“The sleeves were then picked up and knitted 
downwards. Before progressing any further, the 
garment was draped and pinned to a mannequin to 
be sure that the correct look was being achieved. The 
borders, cuffs and neckband are constructed in bands 
of filet crochet. Terms used such as ‘lacet’ and ‘bars’ 
may be unfamiliar to today’s crocheter, so the only 
way to ensure the original instructions worked was to 
crochet the pieces and find out!” 

Susan continues, “I took comprehensive notes 
throughout the process to assist me when pattern 
writing. Once I knew the pattern worked for this sizing ^ 



(Top) Susan and 
Catherine’s reworked 
1 920’s pattern. 

(Bottom) The original 
sweater design from 
Woman’s Weekly. 



The original 
pattern is a 
single size 
and does not 
explain what 
yarn to use or 
even what 
tension to knit. 
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I was then able to confidently go about the grading 
process. Going down a size as well as going up.” 

SLIGHT AMENDMENTS 

‘Moss Stitch Jumper’ which also dates from 1921, 
reflects the same aesthetic as the previous sweater. 
“Again this garment did not advise of an appropriate 
tension, nor did it say what yarn had been used,” says 
Susan. The other most noticeable problem about this 
pattern was that it had some missing instruction, 
namely the crochet panel pattern was not complete as 
well as there being no advice on making up. Also, no 
information was given on making the ties and tassels 
even though they can clearly be seen in the cover 
illustration - time to use artistic licence. 

When the garment was knitted for the 1972 edition 
of A Stitch in Time and modelled by Jane herself, the 
finishing touches of the drawstrings were left out. 
Thanks to the perseverance and skill of volunteer 
knitter Jill Hohenstein, both the omissions and the 
errors in the pattern have now been corrected. The 
main body and sleeves of this garment are knitted in 
one piece starting at the lower back and increasing and 
decreasing for the sleeves. 

The unusual part of the construction of this 
garment is that after sewing the crochet inserts to 
the body, two extra moss stitch strips are required to 



be knitted and sewn to the bottom of the garment. 
Moving on a decade, the feminine look of the early 
1930’s brought about a change in sweater design. 
Shapes became softer and more flattering to a woman’s 
natural curves, with short bodies emphasising the 
waistline. The ‘New Cowl Neckline’ designed in 1932 
perfectly illustrates this move. 

Susan says, “A lovely quote from the book really 
sums this up: ‘It is made with airy-fairy wings on the 
shoulders which just float away from the arm with 
every movement suggesting coolness and lightness 
itself.’” Patterns from this period are much improved 
on those from the 1920’s with specific yarns being 
suggested and accurate tension given. Unfortunately 
the patterns did remain one-sized. Again a very 
unusual construction was used which is shown clearly 
in the photograph. The cowl neckline is knit in with 




(Above left) The Moss 
Stitch sweater 

(Above right) The 

original Moss Stitch 
pattern. 

(Left) The Cowl Neck top 
from 1932 represents the 
style of era. 
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Even for the hardened wool lover, 
wearing Shetland wool drawers is 
just not particularly appealing! 



the garment with the use of shaping. It has a very 
contemporary, yet timeless design and is extremely 
versatile in its styling. It has proven popular with all 
age groups and body shapes as the design allows room 
for a woman with a bust.” 

AN ‘ITCH’ IN TIME 

Historically, all garments could be knitted and certainly 
undergarments usually were. ‘Knit These Slimline 
Undies’ from 1935 is a perfect example of an all-in- 
one. With the intention of “Keeping out wintery chills 
without adding a inch to your figure,” these undies 
were originally made in Shetland 2 ply wool. However 
even for the hardened wool lover, wearing Shetland 
wool drawers is just not particularly appealing! “To 
show just how wearable this garment can be, I used 
a pure silk in a soft baby pink. The garment is quite 



simple to make, predominately in stocking stitch 
with a ribbed section at the waist to give shape, and 
a delicate, feminine lace stitch at the neckline and 
leg. Ribbon is used to ensure an individually fitting 
garment. Personally I welcome the return of hand- 
knitted lingerie,” enthuses Susan 

Moving into the 1 940’s with the Square Look, is 
a pattern from a 1943 Stitchcraft “Wartime 

sweaters had to be warm and practical, usually with 
elbow length sleeves and square shoulders. The overall 
look was of a strong woman able to cope and to work. 
The shorter sleeve length is typical of this time, both 
to save on yarn and for practical purposes as women 
worked on the land or in factories. Not all glamour was 
to be sacrificed for the war effort and ‘Cable Bolero’ is 
just such an example of this. Despite it being wartime. 
Stitchcraft retained a colour cover, usually showing an 
elegant and sophisticated lady in the latest design. 

“Again, this pattern required some changes. The 
original shoulder width was only 2Vi inches, so extra 
cable repeats had to be inserted, even for the smallest 
size. In line with fashions of the time, the neckline of 
this bolero was extremely high and tight. In slightly 
lowering the neckline, this is the only pattern where 
I have had to make any significant design alteration,” 
Susan explains 

WORKING STYLE 

‘Light and Lovely’ from 1 947, is constructed from ten 
separate pieces. “What is particularly interesting is the 
shaping of the sleeve head which produces a box shape. 
Traditionally a small knitted shoulder pad would have 
been inserted into this part of the sleeve to exaggerate 
the desirable ‘Square Look’. The body of the garment 
is divided into sections with an upper yoke having a 
lovely back detail of pearl buttons and rouleaux loops. 
This would have been particularly appealing as, given 
the requirement for hair to be worn up, safely out of 
the way of machinery, a sweater like this would give the 
chance to present feminine charm at work. 

“Womens’ magazines assumed a certain level of 
sewing skills amongst their readership and this is most 
definitely reflected in this garment with many pieces 
requiring additional sewing such as the neckband and 
the lacy bows attached to the front. The bows could 
easily be omitted from the garment, however, as with 
the lace pattern used throughout, their purpose is to 
provide softness in contrast to the strong lines.” 

Whether you’re into the vintage look, or are 
interested in the history of fashion this is a book not to 
be missed. A Stitch In Time, Vintage Knitting & Crochet 
Patterns 1920-1949, Vol 1 is sure to prove a treasure 
trove of beautiful, wearable garments with a history all 
of their own. O 




The collar of this 
bolero Is lower. 




Cable repeats allow 
for larger sizes. 




The bows are of 
course optional. 




Ten pieces make this 
stunning cardigan. 




A Stitch In Time, Vintage 
Knitting & Crochet Patterns 
1920-1949, Vol. 1 

By Jane Waller 
and Susan Crawford 

Arbour House Publishing 

ISBN: 978-0-9556206-2-1 

£27.99 

Available from 
www.knitonthenet.com 
and all good bookshops. 
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Quick Gifts 

for Knitters & Crocheters 



What do knitters and crocheters really want? What do they need? Maile Mauch 
shows us how to create beautiful handcrafted tools for the perfect present. 

By Maile Mauch 



C hoosing a gift for a knitter 

can be perilous. Yarn is good 
- but if your recipient is 
already stashed to the max, 
she might not have anywhere to put it. 
Needles are nice - but only if you know 
whether to go straight or circular, bamboo 
or metal. Look beyond the basics and 
you’ll find that knitters have a multitude 
of needs which can be supplied with 
beautiftd little notions that - best of all - 
can be handcrafted by you using tools and 
supplies from your local craft store. 



With a few basic jewellery-making 
techniques you can create a coordinated 
ensemble for the knit or crochet crafter 
using beads, charms and findings. Follow 
these step-by-step instructions to make a 
variety of stitch markers, keychain tools with 
coordinating keyring and beaded bookmarks 
personalized for the recipient. 

THE RIGHT TOOLS FOR 
THE JOB 

Local craft shops and online bead shops 
carry most of the supplies you will need 




such as flat flies, round nose pliers and wire 
cutters. Remember, the right tool makes a 
professional product, so make sure you have 
everything you need before 
you start. Here’s what your 
basic tools do: 

Flat files Used to remove sharp 
edges of wire after cutting. 

A set of fine files from 
a hardware store will 
also do the job. 

Wire cutters To cut 
beading wire, eye and 
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head pins. 

Pliers Flat pliers-, used to hold wire without 
damaging or leaving marks. 

Needle nose or round pliers used to create 
loops on beaded head and eye pins. 

Split ring pliers opens split rings quickly and 
does not misshape the ring. 

Crimping pliers used to squeeze crimp 
beads and tubes to secure beading wire. The 
forward ‘C’ section is for folding beads in 
half a to create a ‘round bead’ after crimping 
bead flat with back section. 

BEAUTIFUL BEADS 

E BEADS 

Come in a large variety of colors and finishes, 
these are slightly larger seed beads. These 
projects used 6mm E Beads. 

CHARMS 

Come in an assortment of finishes, from 
pewter and gold-tone to sterling silver. 

GLASS AND PORCELAIN BEADS 
Make sure that these beads will not be too 
heavy for markers. Check holes to make sure 
the wires will pass through. 



THE BASICS 

Now you’ve assembled your supplies, you 
can begin to create your own unique and 
precious notions. These basic instructions 
are the building blocks of jewellery making, 
and once you’ve go the hang of them you can 
apply them to all sorts of objects: 

CRIMP BEADS AND PLIERS 
Step 1 String crimp bead onto wire, insert 
wire through optional bead and end of clasp. 
Thread wire back through the crimp bead. 

Step 2 Hold crimp bead in the ‘c’ section of 
crimp pliers. Apply gentle pressure to squeeze 
and flatten the crimp bead (see photo 1). 

Step 3 Hold the crimp bead in the rounded 
section of the crimp pliers, first section. 
Apply gentle pressure and fold crimp bead in 
half (see photo 2). 

BEADED PIN LOOP 
Step 1 Thread desired beads onto eye pin or 
head pin. Bend the wire at top of pin to form 
a 45 degree angle. Trim wire to 10mm, 3/8in 
from fold. 



Step 2 Roll end of wire halfway around one 
prong of round-nose pliers. 

Step 3 Pick up wire and continue rolling the 
loop til a complete circle is formed. 

WRAPPED HEAD PIN LOOP 
Step 1 Repeat steps 1-3 of head pin loop 
directions, but do not trim wire. 

Step 2 Holding loop with pliers, use fingers 
to wrap wire end around beaded end. 

Step 3 Trim wire at an angle and file any 
rough edges. 

BEADED WRAPPED NEEDLE LOOP 
Step 1 Instead of wrapping wire around 
round nose pliers, wrap around a needle 
slightly larger than the desired size of the 
finished markers. 

Step 2 hollow steps 2-3 of the instructions 
for wrapped head pin loop. While holding 
the wire end in your pliers, twist the needle 
to help to tighten wraps for a neat finish. 




GATHER SUPPLIES 

1. Eye and head pins Eye pins have a loop 
at one end, use loop to attach charms, or to 
attach to Lobster Claw or split ring. To open 
an eye pin, twist open with pliers, to the 
front or back from where the loop wire meets 
the ‘beading’ wire. Head pins are a nail head 
at one end and length of wire and are used 
to keep beads on wire. Both pins come in a 
variety of lengths: for these projects we will 



use 5mm and 7.5mm. If the pin becomes 
bent while working, you can straighten it 
between your fingers. 

2. Lobster claw clasp Available in many sizes 
and finishes. Used for stitch markers or to 
mark decreases on the garment. 

3. Heishe Used with beads for added interest 
and for angel halos. Available in a variety 

of styles and finishes. Pictured: 4mm rope 
heishe in gold. 



4. Crimping beads Used to create an end or 
stopper for beads on stringing wire or eye/ 
head pins. 

5. Solid rings Toggle rings, links and 
soldered rings are a great way to create stitch 
markers quickly. Rings are available in a large 
variety of sizes and finishes. 

6. Split rings Come in a variety of finishes 
and sizes - gold, bronze, white (silver color), 
gold plated or sterling silver plated. The 
projects below use 6mm and 9mm silver 
plated for these projects. 

7. Jewelry beading wire Professional quality 
beading wire, available in several strengths 
and finishes from gold and silver plated, to 
clear brass and stainless steel wire with nylon 
coating. It’s a good idea to coordinate your 
wire with the other pieces you are using. 

If your charms and findings are gold-tone 
then choose a gold or brass wire; if you 
chose pewter or silver charms and findings 
use a silver color wire. Eor a project like the 
bookmarks where flexibility and strength are 
required as well as added width, multiple 
lengths of wire can be stranded together. 
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STITCH MARKERS 

Whether a sock, cable or lace knitter, you 
can never have too many markers. Some 
people like markers as a matching set, others 
prefer one distinguishable marker and 
others think they should be all different. 
Distinguishable markers are great when you 
need to show different instructions (say, 
pattern repeats and increase or decrease 
points) within the same piece. Create a flock 
of sheep, a rainbow of colour or focal bead 
markers - it’s up to you! Choose your clasp 
or ring, beads and charms and follow the 
jewelry basics. 






BEADED STITCH MARKERS 

WHAT YOU NEED 

• Wire cutter 

• File 

• Needle nose pliers 

• Four 9mm split ring gold or silver to fit up 
to 6mm, US 10 needle or four 6mm split 
ring gold or silver per strand of beads if 
desired to fits up to 4.5mm, US7 needle. 

• 4 eye pins in gold or silver 5mm or 75mm 
for 

markers with charms. 

• 4 head pins in gold or silver 5mm or 75mm 
for markers with beads and no charm on 
the end. 

• Assorted beads 

• Charms 
METHOD 

Bead wire and leave 12mm of space at top. 

Create a beaded eye wire loop 

and attach slide split ring 

onto the wire loop top. 

Close loop. 



STITCH ANGEL RING MARKER 

WHAT YOU NEED 

• 4 head pins in gold or silver 75mm. 

• 4 angel bodies (heart beads or tulip beads) 

• 4 angel wings medium or large, available in 
glass or metal 

• 4 pearl or glass beads for head, 4mm 

• 4 rope heishi in gold or silver, 4mm 

METHOD 

Follow instructions as for split ring marker. 
Step 1 Load head pin in this order: body 
(tulip or heart bead), wings, pearl bead for 
head, and rope heishi 4mm for halo. 

Step 2 Create a beaded wire loop. Slide split 



ring or lobster claw clasp onto loop and 
close loop 

LOBSTER CLAW MARKER 

WHAT YOU NEED 

• 4 lobster claw clasps in gold or silver 

METHOD 

Follow instructions as for split ring marker, 
substituting a lobster claw clasp for split ring. 
These are great for marking decreases directly 
onto item or for crochet projects. Be sure to 
keep markers lightweight. 

BEADED WRAPPED RING 

MARKER 

WHAT YOU NEED 

• 4 eye pins in gold or silver 5mm or 75mm 
for markers with charms 

• 4 head pins in gold or silver 5 mm or 75 mm 
to make markers with beads and no charm 
on the end 

METHOD 

Make as the split ring marker. Use 75- 
120mm pin, depending on size of needle. 
Follow instructions for making a beaded 
wrapped needle loop. For even wraps, turn 
needle to twist wire while holding wire end. 
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BEADED STICKY NOTE PADS 



All knitters need to take the odd note for a pattern. 
Jazz up boring pads with beads and charms. 

WHAT YOU NEED 

• Sticky note pads in a variety of sizes and colours 

• Memory wire 

• Wine glass charm holders 

• Assorted E beads or Swarovski crystal 4mm bi-cone 

• Beads and charms 



BEADED MAGAZINE 
& BOOKMARK 

Much prettier than old receipts or torn 
paper, these beaded bookmarks are perfect 
for keeping your place in a pattern or 
marking a future project. If you make more 
than one strand and join them together you 
can mark more than one item. 

WHAT YOU NEED 

• Wire Cutter 

• Crimping Pliers 

• Split Ring Pliers 

• 1 9 strand beading wire gold or silver cut into 
15 in, 38cm lengths per strand of beads 

• One 9mm split ring gold or silver 

• One 6mm split ring gold or silver per strand of 
beads if desired 

• Crimp beads 

• E beads in assorted colors 

• Charms 

METHOD 

Step 1 Determine design of bookmark: how many 
beaded strands, charms, and colors of beads. 



METHOD 

Step 1 Take note pads to a copy shop, have holes 
drilled in corner or at center top. 

Step 2 Add charms and beaded charms with split rings 
to bead wire. 

Step 3 Close memory wire loop, by 
bending the non-loop end. 



Step 2 Prepare charms by placing them on the 
split rings — one main charm for top of marker 
on 9mm split ring. Place charms and beads 
on 6mm split rings for end of marker tails. If 
beaded charms are desired, see making beaded 
eye pins. 

Step 3 Thread wire with crimp bead, run 
through split ring and crimp bead, tighten crimp 
bead up to split ring, crimp bead. Excess wire 
should be about 6mm: beads will cover this. 
Repeat this with the other bead tails of marker. 
Step 4 Thread wire with beads, make sure 
excess wire is covered. Bead till you have 13in, 
33cm. Load wire with crimp bead and loop wire 
through a 6mm split ring and back into crimp 
bead and run through the E beads for 3mm. 
Tighten crimp bead between split ring and last E 
bead. Crimp. Repeat with all the bead tails. 

To make a two-page marker, use two beaded wires 
and connect the beaded wires at the end with one 
6mm split ring and charms, or use two 6mm split 
rings for separated marker. To make a multi-page 
marker, use as many beaded wires as desired. End 
each wire with one 6mm split ring with charms 
and beaded accents. You can make them all the 
same length or vary the lengths for a different effect. 






SOURCES AND 
RESOURCES 

RINGS & THINGS 
Stockists of findings, tools, 
Swarovski 4mnn bicone beads 
(crystal jams) and metal angel 
wings, http://rings-things.com 



SHIPWRECK BEADS 
For knitter-pleasing sheep 
beads and charms. 
http://shipwreckbeads.com 

A BEAD STORE 
Angel hearts, glass wings, 
heishi and pearls, www. 
abeadstore.com 



STUFF KNITTERS WANT 
AND GOTTA HAVE 
Collective of knit-notion 
crafters. See http://groups. 
yahoo.com/group/StuffKnit- 
tersWantandGottaHave_Ex- 
change/ or find the group on 
Ravel ry. 




Knitting Pattern — Maile Scarf 
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White 

Lightening 



By Maile Mauch 



Simple zigzag lace makes this a swift 
and striking accessory to knit 
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ABOUT THIS 

Pattern . . . 

DIFFICULTY 

Beginner 

YARN MAKE UP 

Peaches and Creme, Super 
PetalSpun, 100 % Rayon 

NOTIONS 

A pair 5mm (US8) needles 
Stitch holder 
Darning needles 

TENSION 

Work 25 sts and 24 rows in lace 
pattern to measure 4x4in, 10x10cm 

LIGHTENING LACE PATTERN 

Rows 1 , 3, 5 and 7 (RS): pi , ssk, k2, 
yo, k1 , pi . 

Row 2 (and all WS rows): k1 , p5, k1 . 
Row 9, 11, 13 and 1 5: pi , k1 , yo, k2, 
ssk, pi . 

YARN NEEDED 

Width 5in/ 12.5cm 
Length 60in / 152.5cm 
Peaches and Creme, Super 
PetalSpun, 454 g, 768 m, 840 yd cone 

TOTAL METREAGE 

204 m 

TOTAL YARDAGE 

220 yd 



Cast on 32 sts. 

Work 4 rows in garter st. 

Next row (RS): k2, work in lightening 
lace pattern to last 2 sts, k2. 

Work 11 full repeats of lace pattern. 



Break yarn and place all sts on holder. 
Make second half to match first and 
graft both pieces together. 

Weave in ends and block. 



Lace Pattern 
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k on RS, p on WS 


— 


p on RS, k on WS 


o 


yo 


A 


k2tog 


A 


ssk 




No St on this row 




Yarn Alternatives 

SAVE 

Peaches and Creme, Super Petalspun 

SPEND 

Debbie Bliss, Cathay 

SPOIL YOURSELF 

Alchemy, Silk Purse 



7-st repeat 
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Feature \ INSIDE STUDIO 



This month we 
brave the elements 
to visit Elizabeth 
Lovick in her 
packed studio and 
house on the island 
of Orkney, located 
off the northern 
tip of Scotland. 



E lizabeth Lovick doesn’t just confine her 
skills and talent as a knitwear designer, 
spinner and fibre dyer to just one room. 
No, the queen of Fair Isle and fine lace, 
and Yarn Forward regular contributor, takes over 
the whole house. A woman after our own hearts! 

Before you even cross the threshold of Liz’s newly 
restored 17th Century B -listed house there’s no 
mistaking that within the three-foot-thick stone walls 
resides a very crafty person. Whereas most people will 
have a vase of flowers or objet d’art displayed on the 
window sill, here as you take a sneaky peak through 
the glass you’ll see pretty arrangements of wooden 
spindles in pottery jugs. The kitchen window sill is 
also home to blocked squares of knitting drying on a 
corkboard and a beautiful arrangement of yarn where 
others would have a bowl of fruit. The yarn, however, 
is just as mouthwatering. 

Living on a small island means Liz is never far 
from the sea, so after taking her dogs for a romp along 
the cliffs, she settles down to knit in her comfy chair 
while listening to an audio book. Once a pattern is 
near completion Liz will then sit down to write it 
up at her old Acorn computer. All her work is neatly 
stored away in files so that they can be easily accessed, 
although Liz does confess that her proper studio space 
is yet to be organised - she’s been too busy since she 
moved in to get it in order. Among the mannequins 
and boxes there’s a wealth of tools and notions. Turn 
over the page to see just how Liz works. . . 
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''On my desk there 
are always patterns in 
various stages of com- 
pleteness. I work on 
the back of scrap A4 
torn in half When the 
patterns are published 
the notes are stored 



Knittihg By Ti 



ddrl 




;vnil 


ti 


B! 



50 



YARN forward 






Feature 



INSIDE STUDIO 




INSIDE LIZ’S SANTUARY 



A • Essential diary and shade card 
B • Liz’s bespoke sock blockers 
C • Files of patterns and magazines 
D • Hand dyed and spindle spun silk 
E • Cushion inspired by local fields 
F • You can’t have too many markers 
G • The main tools of the trade 
H • Liz’s basket of bits is close to hand 
I • Draws of neatly kept notions 
J • The kitchen windowsill. 

K • More knitting books 
L • An Orkney wheel from Flotta 
M • The studio - not yet organised! 












Tippet 






By Brooke Hollis 



A petite knit shows off 
subtie hand-dyed yarn in a 
beautiful stitch pattern and 
wiii keep you demureiy 
cosy tucked into a coilar. 




52 I YARN forward 



A 





Cast on 32 sts. 

Work 12 repeats of Hyacinth Stitch, 
or untii tippet is iong enough to fit 
comfortabiy round the wearer’s neck 
(approximateiy 15in, 38cm). 

Cast off aii sts. 

Weave in ends and attach buttons 
to end, using pattern stitch for 
buttonhoies. 




ABOUT THIS 

Pattern . . . 

DIFFICULTY 

intermediate 

YARN 

The Old Piggery, 4ply, 100% wool, in 
shade Sweet Pea, 50g, 185 m, 202yd 
Wraps per inch (WPI): 14 

TENSION 

Work 32 sts and 20 rows to measure 
4x4in, 10x10cm in hyacinth stitch 
pattern 

NOTIONS 

A pair 4mm (US6) needles 
3 small mother-of-pearl buttons 
Darning needle 

HYACINTH STITCH PATTERN 

Worked over a multiple of 6+2 
Row 1: (WS): k1 , *p5tog (k1 , pi , k1 , 
pi , k1) into next st, repeat from * to 
last st, k1 . 

Row 2: (RS): p. 

Row 3: k1 , *(k1 , pi , k1 , pi , k1) into 
next st, p5tog, repeat from * to last 
st, k1 . 

Row 4: p. 

Row 5: k each stitch, wrapping the 
yarn around the needle 3 times. 

Row 6: p to end, dropping extra 
loops. 

Repeat these 6 rows for pattern. 

MODEL WEARS... 

Avoca Anthology coat, kindly lent by 
www.poisonretail.com. 



Yarn Alternatives 

SAVE 

Opal, Uni 

SPEND 

Anni Design, Merino/Tencel Sock Yarn 

SPOIL YOURSELF 

Fleece Artist, Merino 216 Sock 





Knitting Pattern - Alex Tank 
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Pattern 



Using MC and smaller needles, cast on 
200 (220, 240, 264, 276) sts. 

Join for working in the round, taking 
care not to twist. 

PM at join; this will mark your left 
sideseam. 

Round : *k2, p2, repeat from * to end. 
Continue in rib pattern until piece 
measures 2in/5cm. 

Change to larger needles. 

Work in st st for one round. 

Next round Change to CC and begin 
stripe pattern. 

Work in pattern until piece measures 
13 (14, 15.5, 16.5, 18)in, 33 (35.5, 39, 
42, 46)cm. 

DIVIDE FOR ARMHOLES 

Work to 6 sts before marker, cast off 
6 sts, SM, cast off 6 sts, work 88 (98, 
108, 120, 125) sts, cast off 12 sts, work 
to end of row. 

You wiii now complete the front and 
back of the tank separately, working 



back and forth and maintaining stripe 
pattern. 

Place front sts on waste yarn. 

BACK 

Row 1 p to end. 

Row 2 k1 , k2tog, k to 3 sts before end, 
ssk, k1 . 

Row 3 pi , p2tog, p to 3sts before end, 
p2tog, pi . 

Row 4 as row 2. 

Row 5 (and following WS rows) p to 
end. 

Rows 6, 8 and 10 as row 2. 

Work remain sts piain until armhole 
measures 8 (8, 8.5, 8.5, 9)in, 20 (20, 

21 .5, 21 .5, 23)cm, ending with a WS 
row. 

SHAPE SHOULDERS 

RIGHT SHOULDER 

k 24 (28, 31 , 35, 37) sts, W&T. 
p 20 (24, 27, 31 , 33) sts, W&T. 
k19(23, 26, 30, 32) sts, W&T. 
p 13(17, 20, 24, 28) sts, W&T. 
k to end, working aii wraps with sts. 



Size and yarn guide 



To Fit Chest 


34-36 


38-40 


42-44 


46-48 


48-50 


in 




86-91 .5 


96.5-101.5 


107-112 


117-122 


122-127 


cm 


Actual chest 


36 


40 


44 


48 


50 


in 




91.5 


101.5 


112 


122 


127 


cm 


Length (back of 
neck to hem) 


22 


23 


25 


26 


28 


in 




56 


58.5 


63.5 


66 


70 


cm 


Yarn needed 








MC: Sublime, 
Extra Fine 
Merino DK, 

50g/ 1 1 6m/ 127yd, 
shade Clipper 


5 

balls 


6 

balls 


7 

balls 


8 

balls 


9 

balls 




CC: Sublime, Extra 
Fine Merino DK, 


4 


5 


6 


7 


8 




50g/ 11 6m/ 127yd, 
shade Dusted 


balls 


balls 


balls 


balls 


balls 




Total metres 


580/464 


696/580 


812/696 


928/812 


1044/928 




Total yards 


635/508 


762/635 


889/762 


1016/889 


1143/1016 





ABOUT THIS 

Pattern . . . 

DIFFICULTY 

Beginner 

YARN MAKE UP 

Sirdar, Extra Fine Merino DK, 100% 
superwash wool 

TENSION 

Work 22 sts and 30 rows to measure 
4x4in (10x10cm) in st st using 4mm 
(US8) needles. 

NOTIONS 

An 80cm 4mm (US6) needle 
An 80cm 3.75mm (US5) needle 
Waste yarn 
2 stitch markers 

STRIPE PATTERN 
Rows 1 , 2, 3 and 4 CC 
Rows 5, 6, 7 and 8 MC 
Rows 9 and 10 CC 
Rows 11 and 12 MC 



Yarn Alternatives 

SAVE 

Wendy, Emu Superwash 

SPEND 

Bergere de France, Berlaine 

SPOIL YOURSELF 

Rowan, Pure Wool DK 





Knitting Pattern - Alex Tank 



LEFT SHOULDER 

p 24 (28, 31 , 35, 37) sts, W&T. 
k 20 (24, 27, 31 , 33) sts, W&T. 
p 19 (23, 26, 30, 32) sts, W&T. 
k13(17, 20, 24, 28) sts, W&T. 
p to end, working all wraps with sts. 

Working all remaining wraps together 
with sts, k 25 (29, 32, 36, 38), cast off 
26(28, 32,36, 38), kto end. 

Place shoulder sts on holders and 
rejoin yarn to front of piece. 

FRONT 

Work as for back until armhole 
measures 7 (7, 7.5, 7.5, 8)in, 18 (18, 19, 
19, 20)cm, ending with a WS row. 

k 29 (33, 36, 40, 42) sts, cast off 26 (28, 
32, 36, 38) sts, k to end. 

RIGHT NECK 

Place left front sts on holder. 

Row 1 p 26 (30, 33, 37, 39) sts, p2tog, 
pi. 

Row 2 k 1 , k2tog, k to end. 

Row 3 p to end. 

Repeat row 2 every other row twice 
more. 

Work until piece measures 9 (9, 9.5, 

9.5, 10)in, 23 (23, 24, 24, 25.5)cm, 
ending with a WS row. 

Work short row shoulder shaping as for 
back. 

Place shoulder sts on holder. 

LEFT NECK 

Rejoin yarn to left neck sts. 

Row 1 p 26 (30, 33, 37, 39) sts, 
p2tog, pi. 

Row 2 k 1 , ssk, k to end. 

Row 3 p to end. 

Repeat row 2 every other row twice 
more. 

Work until piece measures 9 (9, 9.5, 

9.5, 10)in, 23 (23, 24, 24, 25.5)cm, 
ending with a WS row. 

Work short row shoulder shaping as for 
back. 




Place shoulder sts on holder. 

FINISHING 

Join shoulder sts using three-needle 
cast off. 

Using MC and smaller needles, pick up 
sts around neck. Work 1 in, 2.5cm in k2, 
p2 rib, decreasing sts as required to 
achieve a multiple of 4. 

Finish armholes as for neck. 

Block if desired. 
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UP TO 80% OFF RRP 



James Brett Vixen 500g Pack RRP £44 Our Price £6.99 

(Buy 1 Get 1 FREE ) 

Patons Zig Zag 500g RRP £29.50 Our Price £6.99 
Patons Spirit 500g RRP £35 Our Price £6.99 
Wendy Shimmer 500g RRP £22.90 Our Price £6.99 
Wendy Cosmic 500g RRP £23.90 Our Price £6.99 



Tivoli Ripples 500g RRP £24.50 Our Price £6.99 
Tivoli Gasto 500g RRP £29.50 Our Price £10.99 
Sirdar Dune 500g RRP £33.60 Our Price £5.99 
Sirdar Illusion 500g RRP £31.70 Our Price £5.99 
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Abbey Arcade 
98 High Street 

(between the ski shop & the dry cleaners) 

West Mailing 
Kent, ME19 6NE 

phone: 01732 847770 

Opening Hours: 

9:30am - 5:00pm Monday-Saturday 
10am - 1pm Last Sunday of the month 
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Feature 



KNITTER’S LIBRARY 




Ultimate 

knitter s library 

This month, we look at books to take intermediate 
knitters to exciting new realms of craft... 




■N 



I f you’ve mastered knit and purl and can 

follow a pattern without fear, you’ve probably 
thought about going beyond the page and 
working things out for yourself. These 
books encompass a whole range of approaches. 
Going beyond the standard technical information, 
the writers collected here often represent entirely 
different philosophies about handknitting. 

KNITTING WITHOUT TEARS 
Elizabeth Zimmermann (Simon and Schuster) 

“One is in this knitting pastime for pleasure, not for toil, 
anxiety, and doubt, so don’t WORRY.” 

Elizabeth Zimmerman (or EZ to aficionados) is 
the grand dame of writing about knitting. Direct to 
the point of bluntness, English-style knitters and the 
scissor-shy are advised to toughen up before digging in: 
EZ is a devotee of seamless construction, continental- 
style knitting and steeking - and she thinks you should 
be as well. 

Avoiding purling and seaming wherever possible, 
she lays out a number of cunning sweater constructions 
from the reliable raglan to some unexpected varieties, 
all of them offered as recipes adaptable to any tension. 
There are also some nifty hats, made even more 
appealing by her promise that “hats make great gauge 
swatches”, words which give many a reluctant swatcher 
a free pass into guilt-free casting on. 

Eunny and substantial, this book makes fine 
knitting company and is an excellent introduction 
to knitting for the pleasure of the craft rather than 
agonising over the finished piece. She just makes it 
sound so, well, easy. 








- - Tea 
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Feature \ KNITTER’S LIBRARY 





SWEATER DESIGN IN PLAIN ENGLISH 
Maggie Righetti (St Martin’s Griffin) 

“Hens teeth and fish fur! There are no heaven-mandated 
nor man decreed ‘constants in designing sweaters for every 
kind of body. ” 

An exhaustive guide to translating your fashion 
fancies into the bespoke clothes on your back, 
considering every stage of the design process from the 
lifestyle of the wearer to the qualities of different styles 
and constructions. 

After some this thorough introduction, Maggie 
leads you by the hand through sample design exercises 
so you can try out the arithmatic for yourself This 
book is indispensable for tailoring and adapting 
existing patterns, and it’s also one of the few design- 
minded book to give plenty of thought to knitting flat 
and seaming up: knitters on two pins, take note. 




THE SWEATER WORKSHOP 
Jacqueline Phee (Down East Books) 

“Who’s to know at the start how it will end? Options 
galore will pop into your head, a procrastinator’s delight. ” 
This isn’t the only sweater recipe book available and 
it’s limited in its approach (bottom up construction, 
raglan yokes, no seams and cardigans are treated as a 
rare extravagance). What makes this so useful is the 
number of different sweater styles suggested and the 
clarity with which they are all laid out in appealing 



modular patterns, giving you the option to choose your 
style as you work. But the best idea here is the sweater 
sampler’ - a swatch which uses every technique 
destined for the finished piece. 

THE KNITTER’S BOOK OE EINISHING 
TECHNIQUES 

Nancie M Wiseman (Martingale and Company) 

“You’ll be thrilled to see how much better your garments 
go together when you plan in advance for the finished 
product. ” 

Here’s someone who doesn’t follow the no seams 
good’ line. Nancie advocates fine finishing with a 
serious zeal. The decision to concentrate on finishing 
techniques - covering shaping, edging, trims and seams 
- frees this book up to go into peerless detail. There are 
no jokes and very little of the first person charm you 
get from other authors, just everything you need to 
make beautifully polished and well-fitting garments. 

EINISHING TECHNIQUES FOR 
HANDKNITTERS 

Jane Crowfoot (Search Press) 

“Adding a border or edging of some kind can transform a 
plain garment into something a little more fancy. ” 

This may not have the purity of purpose of the 
Wiseman book (the ‘how to knit’ opener and the 
concluding pattern section stretch this book beyond 
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The whole breadth of the craft is 
here. Commercially^ aesthetically 
and politically, knitting has come 
of age lately 



the remit of finishing), but it does show many of the 
same techniques in step-by-step photographs, making 
it a good choice if you prefer handshots to diagrams. 

THE KNITTING ANSWER BOOK 
Margaret RadclifFe (David and Charles) 

“In the Knitting Answer Book, I suggest several ways to 
accomplish what you want to do. You’ll be able to try them 
all, and you’ll soon discover your own ‘right’ way to knit. ” 
If you’re not tied to a pattern, why should you 
be tied to your armchair? This travel-size book in a 
sturdy binding contains more information than you’ll 
find in many more cumbersome titles. Compiled in 
a question-and-answer format, navigating the text 
sometimes requires a little lateral thinking (“What 
question would I ask if I wanted to get such-and-such 
an answer?”), although you can never get too lost in a 
book this compact. You’ll be rewarded with clear advice 
on everything that’s liable to trouble your knitting 



days. Best of all, the size charts are some of the most 
thorough in any knitting book, making this a handy 
reference work for pattern-fiddlers who like to keep a 
working knowledge of the human form in mind. 



KNITKNIT 




Knitting tn 
colour- 

fait 

intarsia anc 
the frincifi 

„fcoloura>o 






Sabrina Gschwandtner (STC Craft) 

“Knitting can be clothing, gift, sculpture, therapy, protest, 
graffiti, or performance. . . you choose. ” 

There’s no limit to what you can do with needles 
and yarn, and if the previous books have encouraged 
to push yourself, this one (“profiles and patterns from 
knitting’s new wave”) will show you the exciting places 
the craft has gone to in other hands. 

From the buttoned-up precision of Anna Bell’s 
Bridie cardigan to the joyous eccentricity of a fibreglass 
teddy bear; from sleek couture stylings to the fanzine 
charm of the Straight-Edge Mittens, the whole breadth 
of the craft is picked up here, and the fascinating 
profiles are an inspiring insight into 
the intentions and ambitions 
of knitters. Commercially, 
aesthetically and politically, 
knitting has come of age lately: 
it’s a great time to be a knitter, 
and as this book shows, there’s 
nothing to stop you from being 
any kind of knitter you want. 
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Knitting Pattern — Lock Gate 




An interesting decrease pattern keeps the 
ribs intact on this stylish hat 
for men and women. 
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Pattern 

Cast on 48 sts, PM, cast on 19 sts, 
PM, cast on 50 sts. 117 sts. 

Distribute sts among three DPNs as 
follows: N1 36, N2 45, N3 36. 

OPTIONAL ROLLED BRIM 

Work 6 rounds in st st. 

BEGIN CABLE AND 

RIB PATTERN 

Round 1 *k2, p2, repeat from * to 

marker, SM, work Round 1 of cable 

pattern, SM, p2, *k2, p2, repeat from * 

around. 

Repeat this round for a totai of 50 
rounds (five pattern repeats worked). 

Next round *k2, p2tog, repeat from 
* to marker, SM, work Round 1 of 
pattern, SM, p2tog, *k2, p2tog, rep 
from * around. 92 sts. 

Work Rounds 2-7 of cabie, working 
paneis in k2, pi rib as established. 

CROWN DECREASES 

Round 1 *k2, pi , repeat from * to 
marker, SM, k1 , ssk, p4, sil , pi , k1 , 
pi , sil , p4, k2tog, k1 , SM, pi , *k2, pi , 



repeat from * around. 90 sts. 

Round 2 *k2, pi , repeat from * to 
marker, SM, k2, p4, C2L, sil, C2R, 
p4, k2, SM, pi , *k2, pi , repeat from * 
around. 

Round 3 *k2, pi ; rep from * to marker, 
SM, k1 , ssk, p5, k1 , p5, k2tog, k1 , sm, 
pi , *k2, pi ; rep from * around, ending 
k2 (last st of round will become first st 
of Round 4). 88 sts. 

Round 4 *k2tog, k1 , repeat from * to 
1 st before marker, k2tog, SM, k1 , p5, 
sil , p5, k2, SM, *k2tog, k1 , repeat from 
* to iast 6 sts, k6. 65 sts. 

Round 5 k to marker, sm, k1 , ssk, p4, 
k1 , p4, k2tog, k1 , sm, knit around, 
siipping last st to N1 (last st of round 
will become first st of Round 6). 63 sts. 

Round 6 k2tog, *ssk, k4, k2tog, repeat 
from * to 6 sts before marker, ssk, k3, 
SM, k2, p4, sil, p4, k2, SM, k2, k2tog, 
*ssk, k4, k2tog, rep from * around, end 
ssk, k6. 51 sts. 

Round 7 Knit to marker, SM, k1 , ssk, 
p3, k1, p3, k2tog, k1, SM, knit around. 



ABOUT THIS 

Pattern . . . 

DIFFICULTY 

Beginner 

MEASUREMENTS 

To fit adult head. 

MATERIALS 

Each hat takes 1x1 00g/224m/245yd 
skein Brown Sheep, Nature Spun 
Worsted 100% wool, in shades N54, 
Orange You Glad/108, Cherry Delight 
Wraps per inch (WPI): 9 

NOTIONS 

A set of 3y2mm, (US4) DPNs 

TENSION 

Work 36 sts and 30 rows to measure 
4x4in, 10x10cm in k2, p2 rib using 
3y2mm, (US4) needles. 

SPECIAL ABBREVIATIONS 

N1 , N2, N3 Needle 1 , Needle 2, 
Needle 3 

C2L Drop next st off left needle, p 
next st, replace dropped st and k1 

C2R Skip next st on left needle, k 
next st, p skipped st. 

CABLE PATTERN 

Round 1 k2, p2, k1, p4, sil, p4, k1, 

p2, k2 

Round 2 k2, p2, sil , p4, k1 , p4, sil , 
p2, k2 

Round 3 k2, p2, C2L, p3, sll , p3, 
C2R, p2, k2 

Round 4 k2, p3, sll , p3, k1 , p3, sll , 
p3, k2 

Round 5 k2, p3, C2L, p2, sll , p2, 
C2R, p3, k2 

Round 6 k2, p4, sll , p2, k1 , p2, sll , 
p4, k2 

Round 7 k2, p4, C2L, pi , sll , pi , 
C2R, p4, k2 

Round 8 k2, p5, sll , pi , k1 , pi , sll , 
p5, k2 

Round 9 k2, p2, k1 , p2, C2L, sll , 
C2R, p2, k1 , p2, k2 
Round 10 k2, p2, sll , p4, k1 , p4, sll , 
p2, k2 



Yarn Alternatives 

SAVE 

Wendy, Emu Superwash 

SPEND 

Bergere de France, Berlaine 

SPOIL YOURSELF 

Rowan, Pure Wool DK 
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slipping last st to N1 (last st of round 
will become first st of Round 8). 49 sts. 



Round 8: k2tog, *ssk, k2, k2tog, repeat 
from * to 4 sts before marker, ssk, k2, 
SM, k2, p3, sl1 , p3, k2, SM, k2tog, 

*ssk, k2, k2tog, repeat from * around, 
end ssk, k4. 37 sts. 



FINISHING 

Weave in all ends. Block lightly, if 
desired. 



Round 9: Knit to marker, SM, k1 , ssk, 
p2, k1 , p2, k2tog, k1 , SM, k around, 
slipping last st to N1 (last st of round 
will become first st of Round 10). 35 
sts. 



Round 10: *k2tog, ssk, repeat from * 
to 1 st before marker, k1 , SM, k2, p2, 
sll , p2, k2, SM, k1 , *ssk, k2tog, repeat 
from * around, end ssk, k2. 24 sts. 



Round 11: k to marker, SM, k1 , ssk, 
pi , k1 , pi , k2tog, k1 , SM, k around, 
slipping last st to N1 (last st of round 
will become first st of Round 12). 22 
sts. 



Round 12: *k2tog, ssk, repeat from 
* to marker, SM, k2, sl2 knitwise, k1 , 
pass slipped sts over, k2, SM, k1 , ssk, 
k2tog, ssk, k2tog.13 sts. 

Cut yarn. Pull thread through 
remaining sts and draw tightly to 
fasten off. 



Chart 

Key 



1 


k on RS 


— 


p on RS 




2-st left cable 




2-st right cable 


y 


si st purlwise 
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Opal 
Colinette 
Gamstudio 
ArtesanoyManos 
Rowan/ RYC/Gedifi^ 
Noro/Mirasol/Araucania 
Debbie Bliss/Lomsa Harding 



TfreV\/oo«f ‘ 

vwwv.dTewDQtiTBd-oo,yk 
Tel: 01464 S 51539 j^ ^ 
Rvehlll, Oyne^ 

AB52 BQS 



l^t 

• Our own range of linen, silk and wool yarns, 
solid or handpainted colours 

• Beautiful Wensleydale and Welsh Wool knitting yarns 

• Swedish Linen in sizes from 120/2 to 8/2 

• Pure Silks for Embroidery and Knitting 

• Natural Dyestuffs, Mordants, Extract Dyes, etc 

• Workshops and Courses 

• Handcrafted Wooden needles, spindles, lucettes, braiding disks etc 

• Commissions 




Buy from a British Craft person 

Maes Gwyn, Rhewl, Ruthin, Denbighshire, LL15 1UL tel 00 44 (0)1824 703616 
www.mulberrydyer.co.uk email fishwife@mulberrydyer.co.uk 



-^he Woolly Shepher</ 




WWW. wool lys hep herd .co.uk 

01823 421237 / 07857 670092 

Dorset Down soft knitting wool, woollen goods, training courses, fairly traded and ethical 
fibres. Lamb and sheepskins, knitting kits and peglooms. 




Carreg 

Yarns 




The Icelandic Wool Specialists 




UK agent for fSTEX of Iceland 

Extensive range of Alafoss Lopi, 

Lett Lopi, Bulky Lopi and PIdtulopi 

Also Brittany, Denise, Lantern Moon 
and Prym needles and accessories 

Order online at www.carregyarns.com 

E-mail: admin@carregyarns.com 

Tel: 01547 510002 




&brics^ thr^^s & fib 



f^01BZZ6U2&my i 

email : theoid|^i9gery@btopenw/i 
WWW. theoldplggery;co.i# 










autumn/winter ranges from: 
Rowan, Debbie Bliss, Sirdar and many more. 



T Pattern Bar 

- sit and browse our extensive pattern range 

T Knit & Natter table T Wonderful spacious workshop 

T Fabric Room with Amy Butler and other Rowan fabrics 

T Now in stock the new range of CLOTHKITS 

T Call or book online for Rowan Workshops and Knitting 

Parlour classes. 



Si? 



12 Graham Road, Great Malvern, 
Worcestershire WR14 2 HN 

Tel: 01684 892079 

Email: info(ot heknittingparlour.co.uk 




www.theknittingparlour.co.uk 



Shades of 
CASHMERE 

Tel: 01455 220767 

Email: shadesofcashmere@hotmail.com 



90% Silk 10% Pure Cashmere yarn in 7 lovely 
colours on cones or skeins Buy one get one Free 



For colour cards and information please send a first class 
self addressed envelope to Shades of Cashmere (YFM) 
Grove Farm, Wolvey, Hinckley, Leicestershire. LE10 3LL 





Fast, fun & definitely different. 

Features fabulous recycled 
Big Knit Yarn, Big Knit needles, 
postcard pattern, pic, tips 
and abbreviations. 
Making time: cushions - 2 hrs, 
small rugs - 4 hrs. 

Waiting is pointless. Shop online. 

www.ingridwagner.com 
0778 637 6819 • 0191 565 3627 



BIG KNIT KITS FOR 
HOME INTERIORS 
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Freeform 

Crochet 

Last month we gave you the basics on freeform 
crochet. This issue were giving you instructions 
for the basic scrambles. 

By Pauline Fitzpatrick 




GETTING STARTED 

There are different ways of working freeform, to make 
this bag I made small scrumbles and other motifs, 
which were then sewn together.. 

The first thing to do is choose your yarns. Think 
about the look you want for your bag. With plain 
yarns you can create texture through the stitches you 
use, with textured yarns you can use basic stitches and 
let the yarns do the work! 

The choice of hook size is up to you, use whatever 
feels comfortable and gives you the look and feel that 
you want. Most of the yarns I used for the bag were 
DK or similar so I stuck to a 4.50 hook most of the 
time, but I changed hook sizes if the yarn was a lot 
thicker or thinner. (With thinner yarns, you can use 2 
or even 3 strands together if you want, to give greater 
variety.) 

CROCHETING 

LARGE SCRUMBLE 

Eor this scrumble we used 6 different yarns, all 
roughly DK and a 4.50mm hook. 2 of the yarns were 
textured and these were used for sections 3 and 6. 
Change yarns after each section. As you will be using 
different yarns to me, you may want to work some of 
the stitches into a slightly different place. Try to work 
over as many ends as you can to avoid a lot of sewing 
in at the end. Some of the ends can be left longer and 
used for sewing the pieces together, or they can be left 
hanging with beads, buttons or other found objects 
added to them. 

Section 1 

Make 1 0 ch, 1 dc into 2nd ch from hook, 1 dc into 
next 2 ch, 1 htr into next 3 ch, 1 tr into next 2 ch, 9 tr 
into last ch. Working along other side of base ch, 1 tr 
into next 2 ch, 1 htr into next 3 ch, 1 dc into last 3 ch. 
Fasten off, (do not turn) 
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Section 2; 

Return to beginning of section 1, join yarn to first dc. 

1 dc into same place as join, miss 2 dc, 5 tr into next 
dc, miss 2 dc, Idc into next dc, 2ch, turn. 2 tr into 
first dc, miss 2 tr, 1 dc into 3rd of 5 tr, miss 2 tr, 5 
tr into next dc, 1 dc in side of first dc of section 1 . 
Fasten off, (do not turn) 

Section 3 

Working on opposite side, join yarn to first dc (this 
will be the last dc worked in section 1). 1 dc into this 
dc, I dc into next 9 sts, turn. Work 2 more rows of 
dc. Fasten off, do not turn. 

Section 4 

Join yarn to first st of last row, I dc into same place, 3 
ch, 7 tr cl, 3 ch, 1 dc into next st, turn. 1 dc into 1st 
dc, 7 tr into top of cl, 1 dc into last dc. Fasten off (do 
not turn). 

Section 5 

Join yarn into 5th of 9 tr in section 1, 2 ch, 1 pop into 
next st, 1 tr into next st, 1 pop into next st, 1 tr into 
1st row end of section 3, 1 pop into next row end, 1 
tr into next row end, turn. 1 dc into 1st 5 sts, 2ch 
turn. 1 pop into 2nd dc, 1 tr into next dc. Fasten off. 
Section 6 

With wrong side facing, join yarn into side of last dc 
worked in section 2. Work a row of dc, working into 
row ends or sts as appropriate, finishing in 3rd or 4th 
of 7 tr in section 4. Fasten off. 



(Above) 

An example of the 
finished bag, made by 
assembling scrumbles 
and filler motifs. 



(Below) 

A filler motif can be used 
to join the scrumbles. 



(Below left) 

The ends on this 
scrumble can be 
decorated with beads. 
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SMALL FILLER MOTIFS 

TRIANGLE AND DIAMOND. 

Make 8 ch, 1 dc into 2nd ch from hook, 1 dc into each 
ch to end. Dec 1 st at the beg of each row until there 
is 1 St left. Fasten off. 

To make a diamond, join yarn to 1st row end and 
work 1 dc into each row end. Work the triangle again. 
Fasten off. 

MAKING UP: 

You need to create a freeform fabric. The scrumble 
can be made several times, using different yarns. It 
doesn't have to have 6 sections each time, stop after 
3 or 4 for a different shaped piece. If there is a stitch 
or stitches you' d like to try, make small sample pieces 
and use them as well. You can also incorporate knitted 
swatches. As you build up a collection of pieces, start 
to place them on the lining, and when you' re happy 
with the arrangement, sew them together (or crochet 
them together if you prefer). When the outer bag is 
complete, attach the lining by working a round of dc 
through both layers. At the centre back, make a loop of 
ch for the fastening. 

HANDLES 

We’ve used dowelling rods on the pink bag, or you 
could make your own as featured on the white bag. 

The problem with knitted or crocheted handles is 
that they can stretch. To minimize this, cut 6 lengths 
of the DK cotton, each approximately 20cms longer 
than the handle length. Split into 2 groups of 3 and tie 
a knot at one end of each group, approximately 1 Ocms 
from the end. Tie a second knot at the other end so 
that the length between (including the knots) is the 
same as the required handle length. 

Start the handle by making the first of 2 flaps which 
will be used to sew them in place. Using a 4.00mm 
hook and DK cotton, make 6 ch, work 1 tr into the 
4th ch from hook, 1 tr into next 3 ch, 2 ch turn. Work 
3 more rows in tr, 2 ch, turn. 

You now need to start working the tube, enclosing 
the knotted lengths at the same time. 

Place one end of a knotted length on top of the flap 
so that the knot is above the last row of tr. Fold the 
flap in half lengthwise and work 1 rd tr around the 2 
ch of the previous row. Now continue working a spiral 
of rd trs until the handle is the required length (the 
second knot should just be covered). Work 4 rows of 
trs, for the second flap. Fasten off, leaving a long tail 
for sewing. 

To attach the handles, pin them in place and sew 
through the flap, lining and outer fabric. 

Sew on a bead or button for the fastening, then add 
any other beads and buttons for decoration. 



ABBREVIATIONS 

Note: all instructions are English crochet 

ch chain 

ss slip stitch 

dc double crochet 

htr half treble 

tr treble 

st(s) stitch(es) 

dec decrease 

cm(s) centimetre(s) 

yrh' yarn round hook 

DK double knitting 

SPECIAL ABBREVIATIONS 

pop popcorn - work 5 tr into the same place, 

remove hook from loop 
and replace in 1st of 5 tr. Pick up loop 
and pull though to close the popcorn. 

7 tr cl 7 treble cluster - *yrh and insert in next st, 
yrh and pull loop 

through, *repeat from * 6 times, yrh and 
pull through all loops on hook. 

dc2tog (insert into next st and pull a loop through) 
twice, yrh and pull 
through all 3 loops. 

rd tr raised treble - yrh and insert around the 
stem of next st, yrh and complete tr 
as usual. 

FURTHER INSPIRATION: 

WEBSITES 

James Walters and Sylvia Cosh www.crochet.nu 
Prudence Mapstone www.knotjustknitting.com 
Margaret Hubert www.margarethubertoriginals.com 
Bonnie Pierce www.elegantcrochetfreeform.com 
Jenny Dowde www.jennydowde.com 
Myra Wood www.myrawood.com 
Ana Voog www.anacam.com 

BOOKS: 

Prudence Mapstone: 

Freeform: Serendipitous Design Techniques for 
Knitting and Crochet 
ISBN 0-9580443-0-9 

Never too many Handbags 

ISBN 0-9580443-2-5 

Jenny Dowde 

Freeform Knitting and Crochet 
ISBN1 -86351 -327-2 

Helen Jordan 

Stitch Collection 
Textured Crochet 
ISBN 0-312-37375-9 

ONLINE GROUPS: 

International Freeform Crochet Guild 

http://freeformcrochet.com 

AGirICanNeverHaveTooManyHandbags 

http://groups.yahoo.com/group/AGirlCanNever 

HaveTooManyHandbags 

Online exhibitions: 

http://handbags.knotjustknitting.com 
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Pattern 




Cast on 9 sts. 

Each row is worked as follows: k2, 
work lace pattern A, k1 , work lace 
pattern A, k1 , work lace pattern A, k2. 

LACE PATTERN A 

Row 1 yo, k1 , yo. 

Row 2 (and all WS rows) p. 

Row 3 yo, k3, yo. 

Row 5 yo, k5, yo. 

Row 7 yo, k1 , k2tog, yo, k1 , yo, ssk, 
k1 , yo. 

Row 9 yo, k1 , k2tog, yo, k3, yo, ssk, 
k1 , yo. 

Row 11 yo, k4, yo, sk2po, yo, k4, yo. 
Row 13 yo, k13, yo. 

Row 15 yo, k1 , k2tog, yo, k1 , yo, ssk, 
k3, k2tog, yo, k1 , yo, ssk, k1 , yo. 

Row 17 yo, k1 , k2tog, yo, k3, yo, ssk, 
k1 , k2tog, yo, k3, yo, ssk, k1 , yo. 

Row 19 yo, k4, yo, sk2po, yo, k5, yo, 
sk2po, yo, k4, yo. 

Row 21 yo, k21 , yo. 

Row 23 yo, k1 , k2tog, yo, k1 , yo, 
ssk, k1 , *k2, k2tog, yo, k1 , yo, ssk, 
k1 , repeat from * to last 8 sts of lace 
section, k2, k2tog, yo, k1 , yo, ssk, 
k1 , yo. 

Row 25 yo, k1 , k2tog, yo, k3, yo, ssk, 
*k1 , k2tog, yo, k3, yo, ssk, repeat from 
* to last 7 sts of last section, k1 , k2tog, 
yo, k3, yo, ssk, k1 , yo. 

Row 27 yo, k4, yo, sk2po, yo, k2, *k3, 
yo, sk2po, yo, k2, repeat from * to last 
9 sts of lace section, k3, yo, sk2po, yo, 
k4, yo 

Row 29 yo, k1 0, *k8, repeat from * to 
last 1 1 sts of lace pattern, k1 1 . 

Repeat rows 1 5-30 of lace pattern 
A until 6 rows of flowers have been 
completed. 

EACE PATTERN B 

Row 1 yo, k1 , k2tog, yo, k1 , yo, ssk, 
k1 , *k2, k2tog, yo, k1 , yo, ssk, k1 , 
repeat from * to last 8 sts of lace 
section, k2, k2tog, yo, k1 , yo, ssk, 
k1 , yo. 

Row 2 (and all WS rows) p. 



Row 3 yo, k1 , k2tog,yo, k3, yo, ssk, 

*k1 , k2tog, yo, k3, yo, ssk, repeat from 
* to last 9 sts of lace section, k1 , k2tog, 
yo, k3, yo, ssk, k1 , yo. 

Row 5 yo, k3, yo, ssk, yo, sk2po, yo, 
k1 , *k2, yo, ssk, yo, sk2po, yo, k1 , 
repeat from * to last 1 0 sts of lace 
section, k2, yo, ssk, yo, sk2po, yo, 
k3, yo. 

Row 7 yo, k5, yo, sk2po, yo, k2, *k3, 
yo, sk2po, yo, k2, repeat from * to last 
1 1 sts of lace section, k3, yo, sk2po, 
yo, k5, yo. 

Work this 8 row repeat 8 times. 

LACE PATTERN C 

Row 1 yo, k3, k2tog, yo, k5, *k3, 
k2tog, yo, k5, repeat from * to last 9 sts 
of lace section, k3, k2tog, yo, k4, yo. 
Row 2 (and all WS rows) p. 

Row 3 yo, k1 , yo, ssk, yo, ssk, k1 , 
k2tog, yo, k2tog, yo, k1 , *yo, ssk, yo, 
ssk, k1 , k2tog, yo, k2tog, yo, k1 , repeat 
from * to last 1 0 sts of lace section, yo, 
ssk, yo, ssk, k1 , k2tog, yo, k2tog, yo, 
k1 , yo. 

Row 5 yo, k3, yo, ssk, yo, sk2po, yo, 
k2tog, yo, k2, *k1 , yo, ssk, yo, sk2po, 
yo, k2tog, yo, k2, * repeat from * to last 
1 1 sts of lace section, k1 , yo, ssk, yo, 
sk2po, yo, k2tog, yo, k3, yo. 

Row 7 yo, k3, yo, k2tog, yo, k2tog, k1 , 
ssk, yo, ssk, yo, k1 , *yo, ssk, yo, ssk, 
k1 , k2tog, yo, k2tog, yo, k1 , repeat 
from * to last 12 sts of lace section, yo, 
ssk, yo, ssk, k1 , k2tog, yo, k2tog, yo, 
k3, yo. 

Row 9 yo, k5, yo, ssk, yo, sk2po, yo, 
k2tog, yo, k2, *k1 , yo, ssk, yo, sk2po, 
yo, k2tog, yo, k2, repeat from * to last 
13 sts of lace section, k1 , yo, ssk, yo, 
sk2po, yo, k2tog, yo, k5, yo. 

Work this 10 row repeat 5 times. 

LACE PATTERN D 

Row 1 yo, k4, k2tog, k3, yo, k1 , *yo, 
k3, s2kpo, k3, yo, k1 , * repeat from * to 
last 9 sts of lace section, yo, k3, ssk, 
k4, yo. 




ABOUT THIS 

Pattern . . . 

DIFFICULTY 

Intermediate 

YARN 

1 X skein YarnAddict, Merino Lace, 
2ply, 100g/820m/900yd, 100% merino 

DIMENSIONS 

36x36in, 91 .5x91 .5cm 

TENSION 

Work 24 sts and 34 rows to measure 
4x4in (10x10cm) in flower pattern 
using 3.75mm (US5) needles. 

NOTIONS 

3.75mm (US5) needles 
Blocking pins 

SPECIAL ABBREVIATION 
SK2PO 

Slip 1 St, k2, pass slipped st over 
knitted sts 

MODEL WEARS 

Isabel de Pedro soft jersey dress, 
kindly lent by www.poisonretail.com 

READER OFFER! 

Get 10% off Merino Lace from 
www.yarnaddictanni. etsy com. 

Enter code ‘Yarn Forward’ in 
the info box when purchasing 
and the 10% will be deducted 
from your Paypai invoice. 



Yarn Alternatives 

SAVE 

Brown Sheep, Nature Spun 

SPEND 

Old Maiden Aunt, Merino Laceweight 

SPOIL YOURSELF 

Hand Maiden, Lace Silk 





Knitting Pattern — Winter Blossom 




Row 2 (and all WS rows) p. 

Row 3 yo, k1 , yo, k3, s2kpo, k3, yo, 
k1 , *yo, k3, s2kpo, k3, yo, k1 , repeat 
from * to last 10 sts of lace section, yo, 
k3, s2kpo, k3, yo, k1 , yo. 

Row 5 yo, k3, yo, k2, s2kpo, k2, yo, 
k2, *k1 , yo, k2, s2kpo, k2, yo, k2, 
repeat from * to last 1 1 sts of lace 
section, k1, yo, k2, s2kpo, k2, yo, k3, 
yo. 

Row 7 yo, k5, yo, k1 , s2kpo, k1 , yo, 
k3, *k2, yo, k1 , s2kpo, k1 , yo, k3, 
repeat from * to last 1 2 sts of lace 
section, k2, yo, k1 , s2kpo, k1 , yo, k5, 
yo. 

Row 9 yo, k7, yo, s2kpo, yo, k4, *k3, 
yo, s2kpo, yo, k4, repeat from * to last 
13 sts of lace section, k3, yo, s2kpo, 
yo, k7. 



Work this 1 0 row repeat once. 

EDGING 

Row 1 yo, k3, s2kpo, k3, yo, k1 . 

Row 3 yo, k3, s2kpo, k3, yo, k1 . 

Row 5 yo, k9, yo, k1 . 

Cast off in this fashion k2, si 2 sts 
back to left needle, k2tog, *k1 , si 2 sts 
back to left needle, k2tog, repeat from 
* until 1 St remains. Cut yarn and pull 
through remaining st to fasten off. 

BLOCKING 

Soak shawl in water until thoroughly 
wet. Wrap in a towel and gently 
squeeze out excess water. Lay shawl 
out on a flat surface and pin to correct 
dimensions. 



Charts 



Key 



Lace Pattern A 



8 St repeat 
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k on RS, p on WS 


o 


yo 


A 


k2tog 


A 


ssk 


A 


s2kpo 




No stitch on this row 



CHART NOTE 

Odd numbered rows are 
RS and the chart should 
be followed right to left; 
even numbered rows 
are WS and the chart 
should be followed left 
to right. All stitches are 
shown as they appear 
on the RS of the work 
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8 St repeat 
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Love Heart quilt 

Simple yet stunning from Prints Charming 

Make, sew & mend 

Turn jumpers and pillowcases into bags! 

Potato printed cushions 

Get the kids involved with this project 

Handmade needle cases 

Keep your notions safe 

Reversible tote 

Carry your little essentials in style 

Amy Butler 

Read how her business grew 



31" OCT 



Only £3.99 • Available in all good newsagents and online • www.sewhip.co.uk 
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By Sarah Webster 





We love to play with yartiy some people love to play with pixels, 
and some people love both - with impressive results, , , 



K nitting and crochet tend to fall on the 
low-tech side of things, as hobbies 
go. (Got your sticks? Got your string? 
Hien get knitting.) Videogames, not 
so much: for them you need a couple of hundred 
pounds-worth of console and it takes dozens of 
people and several years to turn out the simplest- 
looking game. But despite seeming to come from 
different worlds, there’s still a shared appeal. In fact, 
fangirls and fanboys worldwide are turning out 
yarny versions of their favourite videogames. 

LITTLE BIG PLANET 

There isn’t a craftier-looking game around than Litde 
Big Planet (LBP) — a new title for PlayStation 3 which 
lets you do and make pretty much anything you can 
think of. And knitters have picked up on the game’s 
creative spirit to produce their own versions of LBP\ 
hero, Sackboy like the one you can see at www. 
mediamolecule.eom/2008/ 02/06/ sackboy-fo-real, 
knitted by the mum of one of the developers. Expect 
to see lots more Z.5P-inspired knitting on the Media 
Molecule blog as the game grows in popularity. And 
if you have a PS3, the game itself is well worth a 
play — why not have a go at making some knitting- 
inspired LBP levels? 

SUPER MARIO SCARF 

You don’t have to be a hardcore gamer to know Mario, 
the fat little Italian plumber who’s been bouncing 
around Nintendo games since the eighties - but it 
takes a hardcore knitter with a lot of love to undertake 
the project that Cassie Smith is making for her 
boyfriend. She’s knitting the entire first level 
of the Super Mario Brothers game in scarf 
form, and documenting the process on her 
website. At eight feet long and counting, 
there’s plenty to admire on 



http://themarioscarf.cassiecsmith.com along with 
other geeky craft projects which catch Cassie’s eye. 

KATAMARI DRESSING-UP 
Out in the more obsessed reaches of videogame 
fandom, some people engage in a little thing called 
‘cosplay’. It’s short for costume play and it’s basically 
dressing up for grown ups. It’s a hobby where being 
handy with textiles is a definite advantage - there aren’t 
many shops selling ready-to-wear Prince and Queen 
earmuffs based on the headgear in cult collecting- 
things game Katamari Damarcy. Luckily, Nikol Lohr 
has designed a pattern (available from http://shojobeat. 
com/diy) to save would-be intergalactic monarchs from 
frustrating high-street expeditions. 



(Below and below left) 

Videogame star Sackboy 
in his knitted giory, and in 
Chinese dragon costume. 

(Bottom) 

Nikoi Lohr in her Katamari 
queen headgear. 
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Interview 



NICKY EPSTEIN 




Knitter on Top 
of the World 

Her Knitting On The Edge series took handcrafted embellishments 
to new heights, and now Nicky Epstein tells us about the uncharted 
realms of craft she wants to explore next. . . 

By Sarah Webster 




YARN forward 



S oon to celebrate her silver anniversary as 
a designer, Nicky Epstein publishes an 
average of one book a year — a remarkable 
rate of production which stems from 
her passionate interest in finding new approaches 
to knitting and crochet. “You can call me a lot of 
things, but lazy isn’t one of them!” she laughs. 

“I don’t want to make a cabled sweater that you can 
purchase for less money. Not that I don’t love cabled 
sweaters, but I think there has to be something special 
or a twist. And I think that you should definitely be 
able to tell the difference between a handknit and 
machine knit piece. If you’re wearing something 
handmade, you want your friends to know you’ve 
made it!” This pride in handcrafting is integral to 
Nicky’s work, and something she is eager to instil in 
other knitters. 

Her Knitting on the Edge series set the standard 
for structural innovation with their elaborate edgings 
and embellishments, and now Nicky intends to take 
her readers on new adventures with her latest title. 
Knitting on Top of the World. Characteristically, Nicky 
is already thinking about the next challenge: “people 
ask me, what’s your favourite book?’ and I say, ‘it’s the 
next one!’ I’ve already forgotten the last one kinda and 
I’m into wrapping up the Tuscan one.” {Knitting in 
Tuscany, due for publication in 2009.) 

But she still feels that Knitting on Top of the World is 
a special achievement. “I’m extra happy with it. Friends 
chipped in, a lot of the jewellery is my mother’s, a 
friend of mine has a vintage shop in the city and 
he loaned me $20,000 dollar gowns for this book. 

For the styling I think it’s beautiful. It made it more 
personal for me.” Part historical study of the craft, 
part travel guide to the places which have nurtured 
knitting tradition. Knitting on Top of the World also 
features more than 40 new designs in Nicky’s dazzling 
trademark style. 



NEW TAKES ON TRADITION 

“I’m fascinated by all of it”, she says - and Nicky is 
particularly interested in ways of translating traditional 
details into the focus of modern designs. “My favourite 
part of Shetland lace is the scallops. So I layered the 
scallops on maybe 1 5 different Shetland lace patterns 
so you could see the scallops - it’s like a sampler. I 
just try to give them a modern version. . . I took a 
traditional aran sweater and I beaded it with pearls. I’d 
like to do more of that mixing.” 

Part of this playfulness comes out of the discovery 
that while knitting itself is unknowably ancient, many 
of its traditions are a lot younger than you might 
imagine. “It was fascinating for me to do the research 
and history for Knitting on Top of the World. I cross- 
referenced, and no-one really knows where knitting 
originated. Knitting didn’t start really in the UK - I 
mean the Fair Isle and the Aran - until the forties. And 
we’re thinking, ‘Oh my God, it’s from centuries ago,’ 
but it’s not, not really at all. I think lace probably has 
been around the longest.” 



If you re wearing something 
handmadey you want your 
friends to know you made itl 



Ask Nicky to pick a favourite technique, and she 
enthuses. “I love the colours of Fair Isle probably. . . see, 
I can say to you that impresses me the most, but then I 
think, the Celtic cables, that impresses me the most. I 
try to do knitting books that haven’t been done.” And 
now Nicky has her own publishing imprint, she hopes 
to find designers who share her appetite for adventure. 
The ideal proposal, she says, “would be something that 
I didn’t think of doing. It wouldn’t be a basic pullover, 

I can tell you that!” In fact, Nicky’s research seems to 
have crystallized her appreciation of knitting as art: 
“now I consider it a true art form. You can’t just pick 
up needles and start knitting. You have to learn, and to 
me that’s an art form.” 

KNITTING AND NURTURE 

Nicky started out as a hobby knitter. “I loved to knit. 

I can remember begging people to buy yarn so I could 
make them a sweater. Now, they would have to hold 
a gun to my head to get me to make them a sweater! 

I probably got very serious when I started designing 
in New York City for magazines.” And it was through 
the magazine that Nicky made the connections which 
would encourage her to push herself as a designer. 

“There was a major camaraderie - a lot of the 
magazines were in New York. I started out because I 



loved classic knitting designs like cable and Fair Isle 
and things like that, but a lot of people were designing 
those kinds of pieces and they’d been done before. 

And I had one woman, Nora O’Leary [fashion editor of 
Family Circle magazine], and she used to say, ‘They’re 
nice but I want more from you.’ It inspired me to 
think outside of the box.” 

With this sort of tutelage, Nicky began to develop 
the style she’s now known for. She was now able to 
travel with her husband when he went on business 
trips (in her previous career as a stylist for TV, their 
work schedules often separated them: “I would go 
one way, he’d go the other”). But in other ways, 

Nicky found it an anti-social occupation, at least at 
first. “Being a knitwear designer is isolating. We work 
at home, we work alone. For years it’s very lonely.” 
Recently, however, Nicky has found the balance of her 
work shifting: “now I teach a lot, I do a lot of tours, so 
it is much more social for me and I’m happier because 
of that.” And her husband, who retired two years ago, 
has started to collaborate with her, writing the travel 
sections of the upcoming Knitting in Tuscany — “So you 
could say it’s reversed now,” smiles Nicky. 

TEACHING OVER THE EDGE 

More opportunities to meet the knitting public means 
more opportunities for Nicky to share the skills she 
cares about so deeply. She finds it disappointing that 
some knitters feel intimidated by her designs: “That 
distresses me more than anything. I’m thinking about 
doing a video. I enjoy teaching classes very much, I 
just wish I had more time. Oh my God, it’s incredible! 
We start out with an edging and they’re impressed 
with that. Then we end up with a flower and it’s like 
Christmas. And I’ll stand up and say, “Wasn’t that 
easyT And a lot of times they’ll have had my book and 
they’re afraid of it. And that’s the best thing about me 
teaching — they realise how easy it is and they go home 
seemingly very excited.” 

And Nicky hopes that this newfound confidence 
will stay with her knitters. “I want them to not use 
a two-by-two rib. Not that that’s not wonderful, but 
they can try to think outside the box. And it makes 
them much happier when they do something which 
is like, ‘Wow! Did I do this?”’ Even so, there are a 
few occasions when even Nicky can appreciate a little 
minimalism: “I have the funniest story. It sometimes 
happens that I’ll get a gift from a knitter. I taught a 
class in Minnesota and I got a pair of slippers from 
a girl, very sweet. There wasn’t a flower, there wasn’t 
an edging. So she actually said, the minute she put it 
in the box to me she knew exactly what I was gonna 
say. Sure enough, I sent her an email: I said, ‘You are 
kidding me!’ She said, ‘I did that on purpose, just so I 
could hear you say that!”’ O 





(From top to bottom) 

Smocked shrug with 
characteristic fiorai 
embeiiishment. 
Feited i-cord fiowers. 

Treiiis pattern scarf 
festooned with roses. 
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feature \ NATIONAL MUSEUM SCOTLAND 




Knit-in 

North 

of the -t 

Border 



For National Knitting Week, the Museum 
of Scotland put the knitters on show as 
well as their knitting, , , 



By Kate Davies 



(Right) 

A knitter at the 
Knit-in gets her 
stitches in order. 




NATIONAL MUSEUM SCOTLAND 



feature 



O n 17 October, the Museum of 

Scotland hosted a grand knit-in as 
part of as part of National ICnitting 
Week. Organised by librarian and 
curator Ruth Churchman, the afternoon marked the 
culmination of a series of knitting-relating events 
and displays at the Museum, including the popular 
Hip-Knits exhibition at Shambellie House, which 
showcased the work of innovative Scottish designers 
such as Donna Wilson and Andrea Williamson. 

The afternoon began with an informative talk from 
Duncan Dorman, director of the Museum of Rural 
Life. For many knitters, the story Dorman had to tell 
about the history, practice and economics of Scottish 
wool would have been a rather sobering one: few could 
have missed the implications of the enormous financial 
gap between the four pence many small Scottish 
producers are paid for each quality fleece, and the high 
prices currently commanded by the thriving market in 
luxury yarns. 



A FASHIONABLE HERITAGE 

Continuing the theme of supporting small-scale wool 
production, spinner and felt maker Liz Brown then 
talked about the importance of indigenous British 
breeds in contemporary woolcraft. Visitors were able 
to see Liz at work, transforming lustrous local tops into 
her beautiful, wearable designs. 

Meanwhile, upstairs in the Hawthornden room, 
knitters of all ages had begun to gather to share new 
techniques, chat and socialise as they cast their eyes 
over the remarkable vintage patterns on display from 
the Museums collections. A lively atmosphere was 
enhanced by sounds of wonder at some of the more 
outlandish styles of masculine knitwear. 

But pride of place among the displays went to 
Edinburgh’s own Jane Gaugain: Victorian trend-setter, 
author, entrepreneur and owner of a thriving yarn 
emporium on fashionable George Street a century 
ago. Devising cutting-edge techniques and patterns 
throughout the second half of the Nineteenth Century, 
Gaugain’s work attracted world-wide interest and put 
Edinburgh at the forefront of new directions in knit- 
ting. From the evidence of the Museum of Scotland’s 
knit-in, that still seems to be the case today. 



THE KNIT-IN ON THE NET 

National Museum of Scotland 

www.nms.ac.uk 

Hipknits Exhibtion 

www.nms.ac.uk/hipknits.aspx 




Liz Brown textiles 

www.heartfeltbyliz.com 
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Knitting Pattern — Classic Car Coat 









Classic 
Car Coat 

By Sue Hanmore 

Stay cosy in this 
elegant piece with ‘ ' 

deep pockets • ^ - '' ' 

and big coiiar. 
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Pattern 

BACK 

RIBBING 

Gaston 99 (103, 107, 111, 115, 125, 
131, 137, 143, 151) sts. 

Row 1 : k2tbl (pi , kitbl) to last st, kitbl. 
Row 2: kitbl, (pi , kitbl) to end of row. 
Repeat last 2 rows until piece 
measures 1 .5in, 4cm. 

Increase row: rib 1 1 (1 3, 8, 1 0, 7, 8, 1 1 , 
8,11,10), *m1,rib7(7, 8, 8,9,11,11, 
12, 12, 13) sts, repeat from * to last 1 1 
(13, 11, 14, 9, 8, 11, 9, 12, 10) sts, ml, 
rib to end. Ill (115, 119, 123, 127, 

137, 143, 149, 155, 163) sts. 

BEGIN CABLE PATTERN 

Row 1: rib 4 (4, 4, 5,6,8,11,11,14, 
16)sts, p0(0, 2, 3, 1,1,1,1,1,1) 
sts, TW2R0(1, 1, 1, 1, 1, 1, 1,1,1) 
times, (pi , TW2R) 0 (0, 0, 0, 1 , 2, 2, 3, 

3, 4) times, work Pattern Panel A row 
1 twice, pi , k4, pi , TW2R, p3, TW2L, 
work Pattern Panel B row 1 twice, pi , 
(k4, pi) to last 4 (6, 8, 10, 12, 17,20, 
23, 27, 32) sts, (TW2L, pi) 0 (0, 0, 0, 1 , 
2, 2, 3, 3, 4) times, TW2L 0 (1 , 1 , 1 , 1 , 



1 , 1 , 1 , 1 , 1 ) times, pO (0, 2, 3, 1 , 1 , 1 , 
1,1,1) sts, rib 4 (4, 4,5,6,8,11,11, 
14,16). 

Row 2: rib 4 (4, 4, 5, 6, 8, 1 1 , 1 1 , 1 4, 
16) sts, kO (0, 2, 3, 1, 1, 1, 1, 1, 1) sts, 
pO (2, 2, 2, 2, 2, 2, 2, 2, 2) sts, (k1,p2) 

0 (0, 0, 0, 1 , 2, 2, 3, 3, 4) times, k1 , p4, 
k1 , work Pattern Panel B row 2 twice, 
p2, k3, p2, k1 , p4, k1 , work Pattern 
Panel A row 2 twice, (p2, k1) 0 (0, 0, 0, 
1,2,2, 3, 3, 4) times, pO (2, 2, 2, 2, 2, 

2, 2, 2, 2) sts, kO (0,2,3, 1,1, 1,1,1, 

1) sts, rib to end of row. 

Row 3: as row 1 , following instructions 
for rows 3 of Pattern Panels. 

Row 4: as row 2. 

Continue in pattern as set until work 
measures 6in, 15cm from beginning, 
ending on rows 4 of Pattern Panels. 

Next row (RS): cast on 1 st, work in 
pattern to end. 

Next row: cast on 1 st, work in pattern 



Size and yarn guide 




ABOUT THIS 

Pattern . . . 

YARN 

Artesano, Aran, 50% Alpaca, 50% 
Peruvian Highland Wool 
Wraps per inch (WPI): 8 

NOTIONS 

1 pair 5mm (US9) needles 
Stitch holders 
Cable needle 

TENSION 

Work 25sts and 25 rows to measure 
4x4in, 10x10cm on 5mm (US9) 
needles over pattern. 

MODEL WEARS 

Sonja Marohn green tweed wide leg 
trousers, kindly lent by 
www.poisonretail.com 

SPECIAL ABBREVIATIONS 

C4F (cable four front) slip next 2 sts to 
cable needle, hold to front of work, k2, 
then k2 from cable needle. 

C4B (cable four back) slip next 2 sts 
to cable needle, hold to back of work, 
k2, then k2 from cable needle. 

CR4R (cross to the right) slip next 3 
sts to cable needle, hold to back of 
work, k1 , then k3 from cable needle. 

CR4L (cross to the left) slip next st to 
cable needle, hold to front of work, k3, 
then k1 from cable needle. 

TW2R (twist 2 right) k into front of 2nd 
st, then k first st. 

TW2L (twist 2 left) k into back of 2nd 
st, then k front of first st. 



To fit bust 


32 


34 


36 


38 


40 


42 


44 


46 


48 


50 


in 




81 


86 


91 


97 


101 


107 


112 


117 


122 


127 


cm 


Actual bust 


36 


38 


40 


42 


44 


46 


48 


50 


52 


54 


in 




91 


97 


101 


107 


112 


117 


122 


127 


132 


137 


cm 


Length to shoulder 


31 


32 


32.5 


33 


33.5 


34 


34.5 


35 


35.5 


36 


in 




79 


81 


83 


84 


85 


86.5 


88 


89 


90 


91.5 


cm 


Sleeve length to armhole 
(excluding cuff) 


19 


19 


19 


19 


19 


19 


19 


19 


19 


19 


in 




48 


48 


48 


48 


48 


48 


48 


48 


48 


48 


cm 


Yarn Needed 




Artesano, Aran, lOOg, 132m, 
l44yd, shade Maple (CA03) 


12 

balls 


13 

balls 


13 

balls 


14 

balls 


14 

balls 


15 

balls 


16 

balls 


16 

balls 


17 

balls 


17 

balls 




Total metres 


1584 


1716 


1716 


1848 


1848 


1980 


2112 


2112 


2244 


2244 




Total yards 


1728 


1872 


1872 


2016 


2016 


2160 


2304 


2304 


2448 


2448 
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to end. 113(117, 121, 125, 129, 139, 
145, 151, 157, 165 sts. 

Continue in pattern as set until work 
measures 31 (32, 32.5, 33, 33.5, 34, 

34.5, 35, 35.5, 36)in, 79 (81, 83, 84, 85, 

86.5, 87.5, 89, 90, 91.5)cm. 

Cast off 37 (38, 39, 40, 41 , 46, 48, 50, 
52, 54) sts, PM, cast off 37 (39, 41 , 

43, 45, 45, 47, 49, 51 , 55) sts for neck, 
PM, cast off remaining 37 (38, 39, 40, 
41 , 46, 48, 50, 52, 54) sts. Markers will 
show position of neck for sewing up. 

LEFT FRONT 

POCKET FLAP 

Cast on 25sts. Work 6in, 15cm in st st, 
ending on a RS row. 

INCREASE ROW: (P4, M1) TO LAST 5 
STS, 

Ml, P TO END (30STS). PLACE STS 
ON STITCH HOLDER. 

RIBBING 

Cast on 51 (53, 55, 57, 59, 63, 65, 69, 
73, 75) sts. 

Work in rib as for Back for 1 .5 in, 4cm 
ending with a RS row. 

Increase row: rib 1 5, (ml , rib 5) to iast 
6 (8, 10, 12, 14, 18, 20, 24, 28, 30) sts, 
ml , rib to end. 58 (60, 62, 64, 66, 70, 
72, 76, 80, 82) sts. 



BEGIN CABLE PATTERN 

Row 1 (RS): rib 4 (4, 4, 5, 6, 7, 6, 7, 

8, 7) sts, pO (0,2,3, 1,1, 1,1, 1,1) 
sts, TW2R0(1, 1, 1, 1, 1, 1, 1, 1, 1) 
times, (pi , TW2R) 0 (0, 0, 0, 1 , 2, 3, 4, 
5, 6) times, work Pattern Panel A rowl 
twice, moss 4, rib 8. 

Row 2: rib 8, moss 4, work Pattern 
Panel A row 2 twice, (p2, k1) 0 (0, 0, 0, 
1,2,3, 4, 5, 6) times, pO (2, 2, 2, 2, 2, 
2, 2, 2) sts, kO (0,2,3, 1,1, 1,1, 1,1) 
sts, rib to end. 

Row 3: as row 1 , foiiowing Pattern 
Panel A row 3. 

Row 4: as row 2. 

Repeat last 4 rows until work 





measures 6in, 15cm ending on row 4 
of pattern. 

Next row (RS): cast on 1 st, work in 
pattern to end. 

Continue in pattern as set until work 
measures 7.5in, 19cm from beginning, 
finishing on a WS row. 

PLACE POCKET 

Pattern 14 (16, 18, 20, 22, 26, 28, 32, 
34, 36) sts, slip next 30 sts onto stitch 
holder, pattern across sts of pocket 
lining, pattern to end of row. 

Continue in pattern until work 
measures 20in, 51cm ending with a 
WS row. 

SHAPE FRONT NECK 

Work in pattern to last lOsts, k2tog, 
place last 8sts on stitch holder. 

Dec 1 St at neck edge on 3rd and every 
following 4th row until 37 (38, 39, 40, 

41 , 46, 48, 50, 52, 54) sts remain. 
Continue straight until work measures 
same as Back to shoulders. Cast off. 

RIGHT FRONT 

POCKET FLAP 

Work as for left front. 

RIBBING 

Cast on 51 (53, 55, 57, 59, 63, 65, 69, 
73, 75) sts. 

Work in rib as for Back for 1 .5 in, 4cm 
ending with a RS row. 

Increase row: rib 6 (8, 10, 12, 14, 18, 

20, 24, 28, 30) sts, ml , (rib 5, ml) to 
last 1 5 sts, ml , rib to end of row. 58 
(60, 62, 64, 66, 70, 72, 76, 80, 82) sts. 

BEGIN PATTERN 

Row 1: rib 8, moss 4, work Pattern 
Panel B row 1 twice, (TW2L, pi) 0 (0, 0, 
0, 1 , 2, 3, 4, 5, 6) times, TW2L 0 (1 , 1 , 
1,1, 1,1, 1,1,1) times, pO (0, 2, 3, 1 , 

1 . 1 . 1 , 1 , 1 ) sts, rib to end of row. 

Row 2: rib 4 (4, 4, 5, 6) sts, kO (0, 2, 3, 

1.1, 1,1, 1,1) sts, pO (2, 2, 2, 2, 2, 2, 



2,2,2) sts, (k1,p2)0(0, 0, 0, 1,2,3, 4, 
5, 6) times, work Pattern Panel B row 2 
twice, moss 4, rib 8. 

Continue in pattern as set until work 
measures 6in, 15cm from beginning, 
ending on row 4 of pattern. 

Next row (WS): cast on 1 st, work in 
pattern to end. 

Continue until work measures 7.5in, 
19cm from beginning, ending on row 4 
of pattern. 

PLACE POCKET 

Pattern 15 sts, slip next 30 sts onto st 
holder, pattern across sts from pocket 
flap, pattern to end of row. 

Complete to match Left Front, 
reversing front neck shaping. 

SLEEVES 

Cast on 69 (69, 75, 75, 75, 81 , 81 , 87, 
87, 87) sts. 

Work in rib as for Back to 5in, 12cm, 
increasing 1 st in middle of last row. 

BEGIN PATTERN 

Row 1: (TW2R, pi) 1 (1 , 2, 2, 2, 3, 3, 4, 
4, 4) times, TW2R, work Pattern Panel 
A row 1 , pi , k4, pi , TW2R, p2, TW2L, 
pi , k4, pi , work Pattern Panel B row 

1 , TW2L, (pi , TW2L) 1 (1 , 2, 2, 2, 3, 3, 
4, 4, 4) times. 

Row 2: pi , pf&b, k1 , (p2, k1) 0 (0, 1 , 1 , 

1 , 2, 2, 3, 3, 3) times, p2, work Pattern 
Panel B row 2, k1 , p4, k1 , p2, k2, p2, 
k1 , p4, k1 , work Pattern Panel A row 

2, p2,(k1,p2)0(0, 1,1,1,2,2,3,3, 3) 
times, k1 , pf&b, pi . 



Yarn Alternatives 

SAVE 

Brown Sheep, Lamb’s Pride Worsted 

SPEND 

Artesano, Aran 

SPOIL YOURSELF 

Tess Dawson, Baby Alpaca Aran 
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ABOUT THIS 

Pattern . . . 



STITCH PATTERNS 

PATTERN PANEL A (21 sts) 

Row 1 pi , k4, pi , TW2R, pi , k9, pi , 
TW2R. 

Row 2 p2, k1 , p9, k1 , p2, k1 , p4, k1 . 
Row 3 pi , C4B, pi , TW2R, pi , CR4R, 
k1, CR4L, pi, TW2R. 

Row 4 as row 2. 

PATTERN PANEL B (21 sts) 

Row 1 TW2L, pi , k9, pi , TW2L, pi , 
k4, pi. 

Row 2 k1 , p4, k1 , p2, k1 , p9, k1 , p2. 
Row 3 TW2L, pi , CR4R, k1 , CR4L, 
pi , TW2L, pi , C4F, pi . 

Row 4 as row 2. 





Knitting Pattern — Classic Car Coat 



Continue in pattern as set, increasing 
1 St at each end of 3rd and every 
following 4th row until you have to 118 
(118, 124, 124, 124, 130, 130, 136, 136, 
136) sts, taking extra sts into TW2R or 
TW2L pattern. Continue straight until 
work measures 22in, 56cm or desired 
length allowing for cuff turn-up. 

Cast off. 

FINISHING 

POCKET FLAPS 

Work across 30 sts from stitch holder 
as follows: k3, k2tog, k5, k2tog, k2, 
k2tog, k2, k2tog, k5, k2tog, k3. 25sts. 
Beginning with 2nd row of rib as for 
Back, work 7 rows. Cast off. 

SEWING UP AND COLLAR 

Join shoulder seams. 

With RS facing, rib across 8sts from st 
holder. Increase 1 st at inside edge of 
next and every following alternate row 
until you have 49 (51 , 53, 55, 57, 59, 

61 , 63, 65, 67) sts. Continue straight 
until collar is long enough to fit up front 
edge to centre back. Complete second 
side to match and join Collar at back. 

Stitch pocket linings and flaps in 
place. Fold sleeves in half lengthways 
and match to shoulder seams . Set in 
sleeves. Join sleeve seams and side 
seams, leaving bottom 6in, 15cm of 
side seams open. Fold back cuffs. 



Charts 





Pattern Panel B 





TW2R 



TW2L 






C4F J 




CR4R ^ 




CR4L 



k on RS, p on WS 



p on RS, k on WS 
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kside Yarns 
& Needlecrafts 



WWW. tjecKsidevarns.com 
inro@bechsicteyarns.com 



Backside Gallery, Church Avenue 
Ciapham. North Yorkshire LA2 6EA 



A Gallery full of fabulous yarns by 
Colinette, Debbie Bliss, Rowan, 
Brigantia, Lang, Louisa Harding, 
RYC, Gedifra and many more 

Help and advice always on hand 
Cali 015242 51122 
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Boye knitting 

fijirochet hook-^ ^ 

I>esigiier needle cases 

C^ouluiv:^ buttons 

Hand made pm !boxei^ 

For l>eaurifiil and original 
Christmas gifts 



Shop online at 
wvvw.duppdupp.com 



^HIGH ^WEALD 

JifreJactory 




Hand-spun alpaca yarns, Alpaca Select 
yarns, braiding and felting supplies. 
Quick Color dyes. 

^ww. fibrefactory. co.uk 

01825 763857 




3 Statbn Rd^ B&vey Tracey, Devon 

5pec::n!^ring in mtLirall ' ' ;i 

kt^ieidosctpe of ccciGYr ^ vextbre. 

VorJiK in i;fc<-k nncluicfe Toud^ A Pf>fe^orri!? 
f4Z Lfliw LorKin y^, ijgK. UrC Ai^^jca 

Deb-bift Lauiia NopcfirT^, 

Wi^rc3'":=l, S^rdw, £fle„0psF 6 fegisa 
Locd. crgcriic, hcnd-iij^ed yrrn of^d more* 
o\u3 Q hy^e ramie of hh^ks d accessonm. 

for d-stails 

wyvw-spinoyarndevon--co.-uk 
Tef. Joyce on 01626 S36203 or 
emoi I L fnf o@s p inayarndevon.co- u k 




WWW .-ftrs.t‘4- M a riA.s . cpm. 



Shop online for free UK delivery or visit us at 
23 Station Road . Knighton . Powys . LD7 1DT 
01547 529111 




Cascade 220 . Malabrigo . Namaste . Debbie Bliss . Colinette . Noro . Sublime 
Now stocking Peaches & Creme, Dream in Color and Knit Pick Needles 



Glyn-Coch Craft Centre 

Pwll-Trap, St Clears, Carmarthenshire Tel. 01994 231867 
e-mail glyncoch@btinternet.com Web: www.glyn-coch.com 


NORFOLK HORN WOOL 

Natural undyed warm creamy wool 
From a 1000 year old breed of sheep. 
SOgDK balls £3.50 
Also raw fleece and wool for 
Carding, spinning felting and dying 


KITS AND TOOLS 
Round knitting looms 
(10 peg to 60 peg) 
French knitting bobbins 
Lucettes, Weaving sticks 
Drop spinners etc. 
Needle felting kits 




KraftyKoala 

Hand Pyed Yams and Fibres 

www.kraftvkoala.co.uk 




Paint a Woolly Rainbow ! 




Everything for the serious knitter and beginners too 



Sirdar; Patons; Rowan; Debbie Bliss; Louisa Harding; 
Noro; Wendy; Peter Pan; Twilleys; Woolcraft; Sublime; 
Stylecraft; Mirasol; Adriafil; Regia & Opal sock wools. 

Haberdashery; Embroidery; Cross Stitch; Tapestry; Beads 

68 Banstead Rd, Carshalton Beeches Surrey SMS 3NL 
Open Tues to Sat 9.30 to 5.00 late to 7.00 on Thurs 

Mail order available Knitting club 

www.maximewools.co.uk Tel: 020 8661 5625 
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Abbreviations 



Contacts 







KNITTING 


alt 


• 


alternate 


approx 


• 


approximately 


beg 


• 


beginning 


CC 


• 


contrast colour 


cont 


• 


continue 


dec 


• 


decrease(ing) 


dpn 


• 


double-pointed needle 


foil 


• 


following 


foils 


• 


follows 


g st 


• 


garter stitch 


inc 


• 


increase(ing) 


k 


• 


knit 


k2tog 


• 


knit 2 together 


kwise 


• 


knitwise 


LH 


• 


lefthand 


m1 


• 


make one 


m1l 


• 


make one left 


m1r 


• 


make one right 


MC 


• 


main colour 


P 


• 


purl 


p2tog 


• 


purl 2 together 


patt 


• 


pattern 


pm 


• 


place marker 


psso 


• 


pass slipped st over 


rem 


• 


remain(ing) 


rep 


• 


repeat 


RS 


• 


right side 


Sl1 


• 


slip 1 st 


skpo 


• 


sl1 , k1 , pass si st over 


sm 


• 


slip marker 


ssk 


• 


slip first st, slip second st, 
then work both together 
off right hand needle 


st(s) 


• 


stitch(es) 


stst 


• 


stocking stitch 


tbi 


• 


through back of loop/s 


tog 


• 


together 


w&t 


• 


wrap and turn 


WS 


• 


wrong side 


yf 


• 


yarn forward 


yo 


• 


yarn over 


yon 


• 


yarn over needle 


yrn 


• 


yarn round needle 



Noro - Designer Yarns • www.designeryarns.uk.com 
Debbie Biiss • www.debbieblissonline.co.uk 
La Lana Woois • www.iaianawools.com 
Namaste • www.namasteneedies.com 
Rowan and RYC • www.knitrowan.com 
Get Knitted (UK) • www.getknitted.com 
01173005211 

Patons • www.coatscrafts.co.uk/Products/Knitting 

01325 394237 

Sirdar • www.sirdar.co.uk 

01924 371501 

Artesano • www.artesanoyarns.co.uk 

0118 950 3350 
Loop • www.loop.gb.com 

020 7288 1160 

Handmaiden • www.handmaiden.ca 
Oid Piggery • www.theoidpiggery.co.uk 

Jamieson and Smith 

www.shetiand-wooi-brokers.zetnet. co. uk/ 

+44 (0)1595 693579 



ISSUE 7 ERRATA 

At Yarn Forward, we /?now how frustrating it is when a pat- 
tern error comes between you and your /znitting, so we will 
always publish errata in the earliest possible issue. 



TRELLIS CABLE SWEATER (pg 18-23) 

The chart is incorrect. On row 3, st 18 should be a purl rather 
than a knit. On the same row, the cable covering sts 21-7 
should only cover sts 22-7, with st 21 as a knit stitch. On row 
4, st number 9 should be a knit stitch and st number 13 should 
be purled. 

CABLED YOKE SWEATER (pg 26-9) 

The abbreviations ‘C6F’ and ‘C6B’ are incorrectly described: 
they both begin by instructing you to ‘si 6 sts to cable needle’ 
when they should read ‘si 3 sts to cable needle’. 



86 



ch • 
sc • 
dc • 
htr • 
tr • 



YARN forward 




RIVER COTTAGE WARMERS (pg 94-7) 

Rows 2 and 4 of the Start Pattern section should begin ‘k5’ 
rather than ‘k7’. Following the Start Decreases heading, pattern 
should read: “After changing to grey, work two more pattern 
repeats, then start the decreases.” 



CROCHET 

chain 

single crochet UK (US double) 
double crochet 
half treble crochet 
treble crochet 



Spotted an issue with a Yarn Forward pattern? Contact errata@ 
kalmedia.co.uk and well set it straight in print. 



%riit and YarrL^ 
iTandyarnxoM ^ 



Xi.Ht JSr iarpi Trii^iii/5 12.^0 - 2.it’ 

Vinner JanT.s St" 

"Wt’rfslui'p^, T L^rprmjs, 
K. Or/fr„.„. 

^d: 




Busy Beez 

Everything for the Knitting and Crochet enthusiast 
in Shropshire. 

Knitting yarns by Sirdar, Subliine, Debbie Bliss, Moro, 
Elle, Artesano, Rowan, etc* DMC Sefect Partner 

“always fhendiy service with a smiie" 

Tel/Fax 01952 272174 

26A Market Street, Wellington, Shropshire TFl IDT 
bu sy beez @btcon nect, com 
bu sy beezon I i ne . co * u k 





herdy ; beautiful 
things with a 
beautiful intention 
herdy.co.uk 



a unique, contemporary range of 
giftware and homeware 
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Mandy Wools i 

Wells Knitting and Craft Centre " 

Tel: 01749 677548 | 




An Aladdin's cave of delights, compulsory viewing for all knitting ^ 

and craft enthusiasts. Great selection of new yarns and patterns, O 

also many old favourites. All knitting accessories, thousands of g 

haberdashery items and buttons, rug tapestry and embroidery kits, ^ 

individual canvas, threads and wools. 



MCS Crafts 



Visit us at 

73b High Street Stony Stratford Milton 
Keynes MK11 1AY 
Tel:- 01908-565122 



Our extensive range of yarns include:- 



Sirdar - Elle - Opal - Wendy - Debbie Bliss - 
Sublime - Bergere de France - James C Brett - 
Cygnet - King Cole - Austermann 



We also have 1000’s of patterns and a complete 
range of accessories 



The largest independent Wool Shop in Milton Keynes & North Bucks 
Also Cross Stitch, Tapestry, Embroidery, 1/12 Dolls Houses and accessories 

Open 6 days Mon-Sat 9.30-5.00 



Shop online @ www.hcscrafts.co.uk/knit 




yarns 

patten 

needle 



online 



i 



The Yarn Barn Ltd 



Sasha Cagan - Full day Crochet Workshop - Octoher 5th!M 



Join us on a knitting holiday 
or a Rowan workshop. 

Stockists of Rowan, Sirdar, 
Sublime, Patons, Bergere de 
France, Artesano, Manos del 
Uruguay, Adriafil, Katia, Elle 
plus many more 



Visit our shop at 
173 Eastney Road 
SOUTHSEA 
P04 SEA 
Tel: 023 9275 2555 

Shop online or by mail order 
www.theyarnbarnltd.co.uk 
info@theyarnbarnltd.co.uk 



10% off on production of this advert on purchass of yarn over £20 













Kimono 



By Joanne Watson 



A warm and cosy jacket 



inspired by Noro yarn and 
Japanese kimonos. 



Knitting Pattern — Ki 









Pattern 

Note: The band is designed to fit 
comfortably under your chest and can be 
pulled as tight or loose as you wish. If you 
do not like the buttons, or want to have 
the option of changing the tightness, you 
can knit l-cord ties (four stitches) and place 
where the buttons are on the band (you will 
still require a medium size button for inside). 
The size charts below are split so have the 
flexibility to make a larger top section or 
skirt, depending on your requirements. If 
you have a larger skirt than top, you will 
need to add some short rows into the 
waistband to accommodate the different 
sizing. Likewise, if you choose to knit a 
larger top than skirt you will also need to do 
this. It is suggested that you do not go up/ 
down more than one size. 

THE SKIRT 

In MC, cast on 54, (60, 64, 68, 74, 78, 
82, 88) stitches and work in stocking 
stitch for 60, (70, 78, 88, 98, 108, 11 8, 
128) rows, ending with WS row. 

INSERT DART AS FOLLOWS 



Row 1 Knit to the last 6 stitches, W&T 
(5 stitches remain on needle) 

Row 2 & all other WS rows Purl 
Rows 3, 5, 7, 9 & 1 1 Knit to six 
stitches before iast wrapped stitch, 
W&&T. 

Row 12 Purl, picking up the wrapped 
stitches as you go along. 

Rows 13-24 Repeat rows 1-12 

Continue in st sti and work a further 40, 
[44, 46, 50, 52, 56, 58, 62] rows. This 
will bring you to the centre of back. 

Work another dart as before. Note that 
it iooks better if you can do rows 1-12 
in one colour and then start a new ball 
of yarn in the same colour so that the 
dart is essentially in the same coiour. 
Continue in stocking stitch for another 
40, [44, 46, 50, 52, 56, 58, 62] rows. 



ABOUT THIS 

Pattern. . . 



DIFFICULTY 

Intermediate 

MATERIALS 

YARN 

MC: Noro Silk Garden, shade 21 1 
CC: Noro Cash Iroha, shade 2 

YARN CONTENT 

MC: 45% Silk, 45% Mohair, 10% 
Lambswool 

CC: 40% Silk, 30% Lambswool, 20% 
Cashmere, 10% Nylon 

TENSION 

Work 1 8 sts and 24 rows to measure 
4x4in, 10x10cm in st st using 5mm 
(U87) needles 

NOTIONS 

5mm (US8) knitting needles 
5mm (US8) 100cm circular needle 
5mm DPNs (if required for l-cord ties) 
3 large buttons 
1 medium button 



Size and yarn guide 



Size 


1 


2 


3 


4 


5 


6 


7 


8 




To fit bust 


30-32 


34-36 


38-40 


42-44 


46-48 


50-52 


54-56 


58-60 


in 




76-81 


86-91 


96-101 


107-112 


117-122 


127-132 


137-142 


147-152 


cm 


Actual bust 


32 


36 


40 


44 


48 


52 


56 


60 


in 




81 


91 


101 


112 


122 


132 


142 


152 


cm 


Waist 


22-24 


26-28 


30-32 


34-36 


38-40 


42-44 


46-48 


50-52 


in 




56-61 


66-71 


76-81 


84-91 


95-102 


107-112 


117-122 


127-132 


cm 


Finished waist 


32 


37 


41 


45 


49 


53 


58 


62 


in 




81 


94 


104 


114 


124 


135 


147 


157 


cm 


Lower hips 


32-34 


36-38 


40-42 


44-46 


48-50 


52054 


56-58 


60-62 


in 




81-86 


91-96 


101-107 


112-117 


122-127 


132-137 


142-147 


152-157 


cm 


Finished lower hips 


36 


40 


44 


48 


52 


58 


62 


66 


in 




91 


101 


112 


122 


132 


142 


152 


168 


cm 


Yarn Needed 




MC: Noro Silk Garden, 


7 


8 


9 


10 


11 


12 


13 


14 




50g/ 1 00m/ 1 1 0yd, shade 2 1 1 


balls 


balls 


balls 


balls 


balls 


balls 


balls 


balls 




Total metres 


700 


800 


900 


1,000 


1,100 


1,200 


1,300 


1,400 




Total yards 


770 


880 


990 


1,100 


1,210 


1,320 


1,430 


1,540 




CC: Noro, Cash Iroha, 


3 


3 


3 


3 


4 


4 


4 


4 




50g/133m/l45yd, shade 2 


balls 


balls 


balls 


balls 


balls 


balls 


balls 


balls 




Total metres 


399 


399 


399 


399 


532 


532 


532 


532 




Total yards 


435 


435 


435 


435 


580 


580 


580 


580 
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Knitting Pattern — Kimono 




16, 16, 16, 16, 16] stitches cast off, 

46 [48, 48, 48, 48, 48, 48, 48] stitches 
remain. 

Knit 28, [34, 36, 38, 40, 42, 48, 54] 
rows in stocking stitch. 



Increase 1 stitch at the end of each 
RS (knit) row and 1 at the start of each 
WS (purl) row for 8, [8, 10, 10, 12, 12, 
12, 12] rows. Increase 2 stitches as set 
for two more rows. 12, [12, 12, 14, 16, 
16, 16, 16, 16] stitches cast on. You 
are back to original cast on of 58 [60, 
62, 62, 64, 64, 64, 64] stitches. Work 
afurther14[14, 16, 16, 16, 18, 18, 18] 
rows in st st and then cast off. 



FRONT PIECES 
LEFT PIECE 

Cast on 58, [60, 62, 62, 62, 64, 64, 64] 
stitches and work for 14, [14, 16, 16, 
16, 18, 18, 18] rows in stocking stitch. 



Size 1 

52 stitches over 46 rows. 

Decrease two stitches at the end of 
each RS (knit) row and start of each 
WS (purl) row for 6 rows, and then one 
as set for 40 rows. 6 stitches remain. 
Cast off. 



Work another dart as before. 

Continue in stocking stitch for another 
60, [70, 78, 88, 98, 108, 118, 128] rows 
and then cast off. 

WAIST BAND 

Waistband without darts (no 

difference in sizing between skirt and 
main section): 

In CC, cast on 24, [26, 26, 26, 28, 28, 
28, 28] stitches and work in garter 
stitch for 200, [226, 248, 274, 300, 326, 
352, 378] rows. Cast off. 

Waistband with darts (skirt one size 
larger than main section, given below 
as size 1-2, size 2-3, size 3-4, size 4 -5, 
size 5-6, size 6-7, size 7 - 8): 

In CC, cast on 24, [26, 26, 26, 28, 28, 
28, 28] stitches and work in garter 
stitch for 60, [70, 78, 88, 98, 108] rows. 
Insert dart as follows: 

Row 1, 3, 5 Knit to the last 4 stitches. 



W&T 

Rows 2 & 4 Knit 

Row 6 Knit picking up all wrapped 
stitches. 

Rows 7 & 8 Knit (whole row) 

Row 9, 1 1 , 1 3 Knit to the last 4 

stitches, W&T 

Rows 10 & 12 Knit 

Row 14 Knit, picking up all wrapped 

stitches. 

Work for another 80, [86, 92, 98, 104, 
110, 136] rows and then insert another 
dart as before. Work for another 60, 
[70, 78, 88, 98, 108] rows and then 
cast off. 

BACK 

Cast on 58 [60, 62, 62, 64, 64, 64, 64] 
stitches and work 14 [14, 16, 16, 16, 
18,18, 18] rows in stocking stitch. 
Decrease 1 stitch at the end of each 
RS (knit) row and 1 at the start of each 
WS (purl) row for 8, [8, 10, 10, 12, 12, 
12, 12] rows. Decrease 2 stitches as 
set for two more rows. 12, [12, 12, 14, 
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Sizes 2 

54 stitches over 56 rows. 

Decrease two stitches at the end of 
each RS (knit) row and start of each 
WS (puri) row for 2 rows, and then at 
the end of each RS (knit) row start of 
each WS (puri) row for 54 rows. 

6 stitches remain. Cast off. 

Size 3 

56 stitches over 62 rows. 

Decrease one stitch at the end of 
each RS (knit) row for 1 2 rows only (6 
stitches decreased) and then at the 
end of each RS (knit) row start of each 
WS (puri) row for 50 rows. 

6 stitches remain. Cast off. 

Size 4 

56 stitches over 72 rows. 



Decrease one stitch at the end of 
each RS (knit) row for 32 rows only (16 
stitches decreased) and then at the 
end of each RS (knit) row start of each 
WS (puri) row for 40 rows. 

6 stitches remain. Cast off. 

Size 5 

58 stitches over 82 rows. 

Decrease one stitch at the end of 
each RS (knit) row for 52 rows only (26 
stitches decreased) and then at the 
end of each RS (knit) row start of each 
WS (puri) row for 30 rows. 

6 stitches remain. Cast off. 

Size 6 

58 stitches over 90 rows. 

Decrease one stitch at the end of 
each RS (knit) row for 68 rows only (34 




Yarn Alternatives 



SAVE 

Cygnet, Wool Rich Aran 

SPEND 

Rowan, Pure Wool Aran 



SPOIL YOURSELF 

Lorna’s Laces, Shepherd Worsted 






Knitting Pattern - Kimono 




stitches decreased) and then at the 
end of each RS (knit) row start of each 
WS (purl) row for 22 rows. 

6 stitches remain. Cast off. 

Size 7 

58 stitches over 1 00 rows. 

Decrease one stitch at the end of 
each RS (knit) row for 88 rows only (44 
stitches decreased) and then at the 
end of each RS (knit) row start of each 
WS (purl) row for 12 rows. 

6 stitches remain. Cast off. 

Size 8 

58 stitches over 110 rows. 

Decrease one stitch at the end of each 
RS (knit) row for 108 rows only (54 
stitches decreased) and then at the 
end of each RS (knit) row start of each 
WS (purl) row for 2 rows. 

6 stitches remain. Cast off. 

RIGHT PIECE 

As above, except work your decreases 
at the start of each RS (knit row) and at 
the end of each WS (purl) row. 

SLEEVES 

These are essentially large rectangles 
which are then folded in two, worked in 
stocking stitch, ending with eight rows 
in garter stitch with contrasting yarn. 
Cast on 74, [76, 78, 80, 82, 84, 88, 90] 
stitches in MC and work for 98, [1 00, 
104, 108, 110, 114, 116, 120] rows, 
ending with a WS row. 

Join CC at start of next row and work 
for 8 rows in garter stitch. 

Cast Off. 

FINISHING 

Block all pieces. You may wish to use 
another yarn, such as Cascade 220 or 
similar, to sew the garment together as 
Noro splits easily. 

First join the shoulder sections of the 
front pieces and back. Join sleeves 
and then sew along the underside of 
the sleeves and main body of the front 
and back pieces. Join waistband to 
main section, and finally join the skirt to 
the waistband. 



BORDERS 

BOTTOM BORDER 

With a long circular needle, pick up 
and knit every 2 out of 3 stitches from 
the skirt. Approximately 272, [298, 320, 
346, 372, 398, 424, 450] stitches on 
needles. 

Knit 8 rows in garter stitch. 

Cast off. 

MAIN BORDER 

Pick up and knit every two out of three 
stitches starting at the bottom left- 
hand corner of the skirt, work your way 
up the left-hand side, across the neck 
and back down the right hand side to 
the bottom corner of the right hand 
side of the skirt. Approximately 384, 
{426, 456, 490, 532, 566, 600, 638] 



stitches on needles. 

When you get to the waistband (on 
both sides), make sure that you leave 
gaps in suitable places for buttonholes. 
You create a buttonhole by casting on 
three (or four, depending on size of 
button) stitches instead of picking up 
three (or four) stitches. You will need 
to create three buttonholes on the left 
hand side of the waistband and one (or 
more, depending on your requirements) 
on the right hand side. 

Once you have picked up all your 
stitches, knit eight rows in garter stitch 
and then cast off on a RS row. 

Sew buttons in place. 

Block again if required. 
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Welcome to Yarn Forward's 
NEW indie ad section! 



We’re excited to introduce this page as 
an opportunity for smaller, independent 
producers to advertise their products. This 
issue, we’ve concentrated on Etsy-based 
shops. What’s Etsy? If you haven’t visited yet, 
put down the magazine right now and run to 
your computer! Etsy.com is a great way for 



sellers to reach a worldwide audience easily, 
without complicated computer code or other 
technological barriers. You’ll find that even 
well-known sellers with websites of their own 
often maintain a presence on Etsy as well, 
because it’s great for cross-promotion. Etsy. 
corn’s staff write lots of useful articles for 



craft sellers, too. Starting next issue, we will 
open up this page to all kinds of independent 
shops. And as a special bonus, each month 
one of our advertisers will win their ad for 
free! Enjoy our selections this month. 
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To book your small store 
ad please email 

shirley@yarnforwardmagazine.co.uk 
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BACK ISSUES 



Back issues 

Complete yourXztn Forward collection today. See our sub offer 
on page 84 to ensure you never miss an issue again. 




www.yarnforwardnnagazine.co.uk 



KALMEDIA 



71757"519008 



NEW stylish designs and modern inspirations 



December Issue • 7 



■ Knit this Exclusive 

Martin Storey 

■I Sweater design 



FREEFORM CROCHET • 

TfSEARTOpSrcEKIR 



ORDER YOUR BACK ISSUE ONLINE 

If you live abroad or prefer to pay for 
purchases online, you can visit our website 

at www.yarnforwardmagazine.co.uk 





§< 

UK only back issues order form (aii prices include p&p) 



Please tick boxes of all issues 


Your details: 


Mail this form and your cheque 


you require. 

Issue 1 


,..£6 


□ 


Name: 


made payable to Yam Forward to: 


Issue 2 


...£6 


□ 


Address: 


YF Back issues 


Issue 3 


...£6 


□ 




KAL Media 


Issue 5 


...£6 


□ 




Unit 7, The Chandlery 


Issue 6 


...£6 


□ 




Widbrook Marina 


Total enclosed: 






Phone number 


Bradford on Avon 
BA15 1UD 







for all your knitting and crochet requirements 



Choose from our selection of wools and 
yarns, either handdyed or undyed for you 
to dye yourself, or in a kit ready for you to 
create your own unique item. 




Opening hours: 

Thursday, Saturday and Sunday 
10am - 3 pm 

with effect from 9 October 2008 



Unit 3A, Hadfield Mills, Platt Street, 
Padfield, Glossop, Derbyshire, SKI 3 1EB 
07950 957 042 
www.skeins.co.uk and 




Jamieson & Smith would like 
to thank their customers for 
their ongoing custom during 
2008 and would like to wish 
everyone a very happy Christmas 
and a safe and happy 2009. 



Tel: 01595 696629 ■ www.shetlandwoolbrokers.co.uk 




Shop online for Great Value Irish Yarns 

Kilcarra of Donegal 
Cushendale Woollen Mills 
Kerry Woollen Mills 
Alpaca of Ireland 



We also stock yarns from 
Alafoss Lopi, Artesano Alpaca and Noro. 
See our wide selection of felting 
and spinning wools and tools 





YEOMAN DK ACRYLIC 
SPECIAL PROMOTION 

"CRILLY"... probably the nicest dk 
acrylic available. Forget other 
qualities on ofTer, especially those on 
100grball$^ this wool is streeeeets 
a head... (you may have seen it 
recently in the Innocent Drinks Big 
Knit 2008 promotion). It features 
Italian colour flair, lovely handle & outstanding 
wash/wear perfomance. Knits to any dk pattern, ava^asis 

Available in IS colours;a pack of 10 x 50 gr balls 
in any one colour for £7.95 yesi 79-5p per ball inci p&p! 



Call, write, or e mail to order or ask for free colour card 



Yeoman Yarns Ltd. Fleckney LE8 SUD 

www.yeomaft^yarns.co.uk or e-mail: salesfi^yeomanya rns.co.uk 
01162 404464 

...a huge range of hand and m/c Knit wools catalogues available. 
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BROOMSTCK CROCHET 



Broomstick 

Crochet 



Knitting and crochet combine in this 
distinctively lacy technique. 

By Carole Greaves 

B roomstick crochet can be put into a 
group along with Tunisian crochet, 
hairpin crochet and other methods 
where the basic crochet stitches are 
used alongside other techniques — in this case a very 
thick pointed needle. The name broomstick crochet 
probably originated from the use of a broomstick 
instead of a very large knitting needle. 

Broomstick crochet is a combination of knitting 
and crochet and is not just another crochet stitch. 

It creates a beautiful, reversible fabric with two very 
distinct sides. Because there is no right or wrong side, 
it’s brilliant way to make pretty scarves or shawls. 

CHOOSING YOUR EQUIPMENT. 

Most yarns work well with broomstick crochet, 
although when learning a smoother yarn is easier to 
unravel than a fluffy one. Working with a polished 
wooden needle is recommended as the loops glide 
along it better - some of the larger plastic knitting 
needles are made in two pieces and the loops tend to 
catch on the join. Any type of crochet hook is suitable. 

The size of both needle and crochet hook depends 
on the yarn chosen. Start off with the recommended 
size of crochet hook (say, 4mm, US6 for DK yarn) 
and approximately 20mm knitting needle, and vary 
this if the tension needs adjusting. 

BEGIN BROOMSTICK CROCHET 

You should always begin with a multiple of 3, 4 or 5. 

For this example, make 30 chain stitches. 

Holding the large needle under your right arm, 
pull the loop on the crochet hook and place onto the 
large needle. Now pick up one loop for each of the 
chain stitches - there should be 30 loops on the large 
needle (image 1). 

Turn the work so that you have the needle under 
your left arm. 




First row: Remove 5 loops from the large needle with 
the crochet hook as if to knit them together and make 
a slip stitch into the centre of all 5 loops (image 2). 
This is to secure the yarn. Work 5 double crochet into 
the same place (image 3) . Repeat until all the loops 
have been used. 

Turn the work so that the large needle is under your 
right arm again. 

Second row: For each double crochet work one loop 
onto the large needle. At the end of the row there 
should be 30 loops again. 

Repeat the two rows until the length required, ending 
with first row. 



Broomstick 
crochet creates 
a beautiful, 
reversible fabric 
with two very 
distinct sides, 
perfect for pretty 
scarves or shawls. 



To add a fringe, measure 60 lengths of yarn and add 
one to each foundation chain stitch and to the last row 
of double crochet. 
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(Main Image) 

Broomstick crochet gives you a 
reversibie pattern which looks 
just as good on either side. 



THE KEY STEPS OF BROOMSTICK CROCHET 




(Image 1) 

With your hook, pick up one stitch from each 
chain and place on the needle. 



(Image 2) 

Slip the first 5 loops to your hook and work a 
slip stitch in the middle. 



(Image 3) 

Work 5 double crochet in this stitch and 
repeat last two steps to end of row. 
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Feature TALES FROM A YARN SHOP 



Tales from a 

Yarn Shop 

With a huge range of exciting yarns and 
essential notions, friendly atmosphere and 
even a bar, I Knit London could be the 
sanctuary you ve been looking for . . . 



S tarting off as a weekly knitting 
group at the Beehive puh in 
Vauxhall, London, I Knit soon 
grew into a way of life for Gerard 
Allt and Craig Carruthers. Soon after the 
first get together, their lives as yarn store 
proprietors began with the opening of the 
I Knit stall on Spitalfields Market in the 
East End. 

With the support of fellow knitters and 
a passion for their craft, Gerard and Craig 
began to source the unusual and beautiful 
yarns and notions which make I Knit so 
distinctive. “We cycled across London every 
Sunday with rucksacks full of Sari Silk 
and Lantern Moon!” they recall. “We met 
hundreds of like-minded knitters, crocheters 
and creative types who shared their ideas and 
experience with us.” 

Before long, Gerard and Craig were 
looking for a bigger 
venue to house I Knit 
and in 2006 they 
moved to their first 
shop at Bonnington 
Square, and then 
again in 2008 to their 
current home in Waterloo. 

But though the venue may change, the 
community remains the same — and I Knit 



continues to be as much a knitting group as 
a yarn shop. I Knit s website, blog and email 
newsletters draw many out-of-town knitters 
to the shop, and plenty of yarn tourists will 
also know Gerard and Craig from I Knit 
Day. This day-long show takes place in 
London once a year, bringing fibre artists 
and designers together with the knitters who 
love them. 

With weekly meet-ups at the shop and 
monthly get-togethers over Sunday roast, 

I Knit regular have plenty of opportunity 
to take part. There’s even a book group for 
literary stitchers. And because I Knit has 
the honour of being the only yarn shop in 
London with a licence to serve alcohol, it’s 
the perfect place to knit and chat with friends 
- a sanctuary for knitters. 

The shop has played host to many of 
knitting’s biggest names. The Yarn Harlot 

was the main attraction 
at this year’s I Knit 
day, and the shop has 
recently held launch 
events for Erika Knight 
and Franklin Habit. 
The founders 
are well on their way to knitting celebrity 
too, from their TV and radio appearances. 
Gerard’s first book will be published in 
November, and as the vice-chair of the 
Knitting and Crochet Guild, he’s become a 
regular spokesman for the craft. 

I Knit continue to do what they originally 
set out to do - provide dedicated knitters 
with a place to knit and the best materials to 
knit with. They still sell the Sari Silk and the 
Lantern Moon needles, but they also stock 
pretty much anything that a yarn lover could 
need or want. 



/ Knit provide knitters with 
a place to knit and the best 
materials to knit with! 



106 Lower Marsh 
London 
SE1 7 AS 
020 7261 1338 

Open 11am-7pm Monday, Friday and 
Saturday and 1 1am-9pm Tuesday, 
Wednesday and Thursday. 

For full details www.iknitlondon.org.uk 
or email info@iknit.org.uk 



They offer straight-from-the-sheep 
specials like Wensleydale Longwool and 
Cornish Organic Wool, alongside boutique 
delights from Natural Dye Studio and Tilli 
Thomas, to quirky treats such as Jelly Yarn 
(think jelly shoes) and the astonishing Habu 
range. And you can pick up pretty much 
any knitting gadget you need: ball winders, 
swifts, knitting needles, crochet hooks and all 
kinds of othe goodies. 

A central London location comes with 
a price: lots of people come into the shop 
looking for something else! Gerard and Craig 
try to introduce every visitor to the love of 
knitting, even if they are there mistakenly 
trying to get an Indian visa from the embassy. 

One of the most popular requests from 
non-knitters who are tempted into the shop 
is to have garments knitted for them. This 
is not a service that I Knit offers, although 
they are always happy to encourage people to 
learn to knit for themselves . . . 

If you’re in the area, pop in for a drink 
and a few stitches, and tell Gerard and Craig 
that the team from Yarn Forward sent you! 
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Couture pieces to hand knit from Di Gilpin, New season's designs now available. 

Di Gilpin Designs, Burghers Close, 141 South Street, St Andrews, Fife KY16 9UN, Scotland 

01334 476193, shop@digilpin.com www.digilpin.com 









Tara 

Sample knit, 
asymmetric two-button 
jacket with knit- weave 
detail. 

Dramatic matching 
Cossack hat. 

Slate buttons also 
available from DI Gilpin, 
From Di Gilpin's 
latest collection. 
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CARDIGAN COAT 

cosy cables by Anna Bell. 

KNIT WITH COLOUR 

learn more about Intarsia, 

TEAOHING CHILDREN 
TO KNIT 

notes from a parent. 

CLEVER CABLES 

we show you how. 



KNITTING CROCHET PATTERNS ARTICLES REVIEWS TIPS AND MORE 




